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Since the appearance of Edwin C. Kirkland's "A Check List of the Titles of Tennes- 
see Folksongs" in 1946, 1 folksongs of Teunessee have been published complete inthe —~ ~- 


L. L. and Flora L. McDowell, Memory Melodies (Ann Arbor, 1947). _ 
' George W. Boswell, "Five Choice Tennessee Folksongs, '' Tenneseee Folklore 
Society Bulletin; 16 (1950), 25-30. 
George W. Boswell, ''Five More Choice Tennessee Folksongs, " Tennessee Folk- 
| lore Society Bulletin, 16 (1950), 46-53. _ 
George W. Boswell and Charles F. Bryan, Temnessee Folk Songs ( /N Nashville _/ 
1950). 
. George W. Boswell, “Third Edition: Five Tennessee Folksongs, wa ‘Tennessee Folk- 
lore Society Bulletin, 17 (1951), 85-92b. | 
George W. Boswell, "Reciprocal Influences of Text and Tune in the Southern 
| Traditional Ballad" (-h.D. dissertation, George Peabody College for 
- Teachers, Nashville, Tennessee, 1951). | 
Irving Wolfe and Margaret Fullerton, Together r We one, Enlarged Edition (Chicago, 
1952), and related books. 
George W. Boswell, '"Text-Controlled Tune Variations in 'The Boston Burglar, 
| Tennessee Folklore Society Bulletin, 19 (1953), 5-10. 
Maggie J. Lowe, "An Old Ballad Composer of the N ineties, a ‘Cosme Folklore 
Society Bulletin, 19 (1953), 85-94. | 
‘Flora L. McDowell, Folk Dances of Tennessee (Smithville, n.d. fl 1953? 
S Maggie J. Lowe, ''The Murder of Munroe Bynum, '" Tennessee Folklore Society 
Bulletin, 20 (1954), 9-13. 
Thomas W. Tally, "Mammy Kilt Me!" in 'De Wull er de Wust, " Tennessee Folk- 
lore Society Bulletin, 21 (1955), 57-78. 
George W. Boswell and T. Russell Reaver, Funcamentals of of Folk Literature. | 
 Mimeographed. Clarksville, 1956. 


1. Journal of American Folklore, 59 (1946), 423-476. 
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George W. Boswell, "There Was a Miller, " Kentucky Folklore Record, 4 (1953), 
13- 14. 

George W. Boswell, "Seven Comic Tennessee Songs, " Tennessee Folklore Soc iety 
Bulletin, 24 (1958), 72-83. 

George W. Boswell, "Kentucky Folksongs in the Tennessee Archives, " —— 
Folklore Record, 4 pps). 115-121. 


This list is complete to the nest of my knowledge. 


No one can speak authoritatively of all the folksong collection currently being 
carried on in the state; so the present paper is designed to give an analysis of one un- 
published collection in Tennessee--mine. It contains 770 variants of 44¢ folksongs col- 
lected in Tennessee and southern Kentucky. These figures are exclusive of two dozen 
inferior songs of un-folklike character; of all songs added to the collection quite recently; 
and of the following sixteen fiddle tunes-without-words: "Billy in the Low Ground, " 
"Black Sheep, '' "Bonaparte's Retreat, '' "Chapel Hill Serenade, " "Downfall of Paris, " 
"Fighth of January,'' "Gonna Hitch My Horse to the Buggy," "Jeff Davis, '' "Leather- 
britches, " "Old Bill Cheatham," "Rye Whisky," "Sail Away, Ladies," "Shortning 


| Bread, 3s "Soldier's Joy,'' "Tennessee Waggoner, " and "Turkey in the Straw." 


Tables I and II following list all ieenes in the collection. Table I gives Child 
ballads by Child numbers; Table II, other folksongs alphabetically by title. A meter 
signature out of parentheses is the sole, initial, or principal meter of the tune under 


_ treatment; since many folk melodies metrically vary during their course, meter signa- 
- tures in parentheses are those for certain measures of the tunes involved. "Refrain, '" 


"chorus, " and "burden" may be confusing to the student; it has been the intention to use 
burden to emphasize the brevity and nonsense of character of the refrain material, chorus 


to refer to lengthy repeated material that may or may not require different music, and 
refrain to mean the same line or lines repeated after each stanza as part of the stanza. 


"Burden" at the head of the sixth column means either the burden or a significant part 

of the refrain or chorus. Designation as "American" or "Old-World" is not always cer- 
tain. Where no information on the music appears, it may be assumed that the tune was not 
collected. A neutral tone is approximately a quarter-tone. In connection with range, 
"Combination" signifies a range that embraces both the Authentic (keynote to keynote) and 
Plagal (fifth to fifth). The figure 8 is a range of exactly an octave. Abbreviations used 
stand for the following terms: | | | 


Aeol, Aeolian mode (tonal center la) com, comic song. _ 
(natural minor) = Comb, combination range 
Am, American origin — | étg, courting song 
an, animal song a cum, cumulative song 
Auth, Authentic range dkg, drinking song _ a 
ball, ballad Dor, Dorian mode (tonal center re) 


burd, burden doub, doubled (of stanzas) 
cho, chorus fant, fantasy; fantastic 
circe, circular tune hept, heptatonic scale (all seven notes) 
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especially if they are gapped, or simply not ‘adequately designable in one word. 
ized" refers ordinarily to the harmonic minor, 
"Ionian" to a seemingly major 


hex, hexctonic scald 


hist, historical song 


Ind, Indian (American) 
infil, influence 


inst, instrumental. tune 

Ion, Jonian mode (a major mode gap- 
ped is considered ionian) 

lam, lament 

ldg, leading 

lull, 

Lyd, Lydian mode (tonal center fa) 


Mix, Mixolydian mode (tonal center ‘ 


sol) 
Neg, Negro 
Neit, neither Plagal nor “Authentic 
neut, neutral tone 
no, numer 
nons, nonsense song 


Oid-World 


pent, pentatonic scale 


Phryg, moc.2 (tonal center 


mi) 
Plag, Plagal range 


pol, song 


pop, popular song 


pp, play-party song 
prol, prologue 
ps, pseudo . 


qued, 


muadrupled 


ref, retrain 


sat, 


rel, religious song | 
rr, railroad son? 
satire; satiric song 
Sc, Scottish song 


sent, sentimental song 
sig, signature 
So, Svuth, Southern 
sptl, spiritual 
temp, temperance song 


Tenn, Tennessee 


tet, tetratonic scale 


stanzas) 


The lirnitation of space is especially keenly felt in the statement of mode. Many - 
songs in, say, Ionian show infiuence of other modes; the mode of some airs is ambiguous, 


"Minor- 


"Aeolian" to the natural minor, and 


scale that contains gaps or neutral tones. 


Table I 
CHILD BALLADS (OR DERIVATIVES)“ 
Child ‘Opening Meter No. of 
o. Local Title | Words _ Sig. Stanzas _Mode Range 
4 The King's He was mounted on a 4/4 (5/4) 14 pent Ion - Comb 11. 
Daughter | | | 
4 The King's _ She got up on 2/2(3/2, & pent Ion Auth 10 
Daughter 3/ 4) 
4 Pretty Polly pretty maids 4/4 (2/4, 
3/4) 1 punt Mix Auth 8. 


2. To the list of 124 Chiid ballads in America compiled by Branford P. Millar and 
printed in "The American Ballad List--1952, ' Southern Folklore Quarterly, 17 (1953), 
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Table I (continued) 


Child Local Opening _ Meter No. of 
No. Title Words Sig. Stanzas Mode Range 
4 The Queen's It's Willie 3/4 1 pent Mix Auth 8 
Daughter 
4 Pretty Polly Pie He mounted on an 7 ! 
The Salt Water Willie came 2/2 14 hept Mix Auth 8 
Sea : 
10. There Was an Old Man Lived: in a | 4/4 (5/4) 10 pent Ion Plag 9 
Guin Tree (Burden: Bow she 
10 There Was an (Burden: Bowdown) 6/4 .- Jon Plag 8 
Old Woman 
12 Lord Randall "Oh, where have you 3/4 6 major -  Auths 
* (Burden: Make my 3 | 
bec) 
12 Duratta "Oh, where have you 6/8 4 major Plag 9 ~ 
(Burden: Make my 
had) 
12. +Duretta "Oh, where have you 6/8 2 major  Plag9 
(Burden: Make my | 
bed) | | 
18 Old Bangum "Old Bangum, will 3/4 (2/4) 7 hept Ion, Plag & 
(Burden: Corbie neuts 
kye cuddledoom) 
18 Old Bangum "Old Bangum, will 3/4 4 major — Plag 8 
(Burden: Killy. ko | 
18 Old Pangum There is a wild —_ 3/4 9 bex Dor Auth 7 


(Burden: Kitty kye) 


158-166, my collection can add only one: a , fragment of Child 122, "Robin Hood and the 
Butcher." 
It might be interesting to see how closely ite order of "popularity" of the ballads 
as discovered by Professor Millar compares with my collection: 

American 


Child 84, 
243, 


"Barbara Allen" 
"The House Carpenter" 


73, "Lord Thomas" 


4, "Lady Isabel" 


95, "The Maid Freed from the Gallows" a 


75, "Lord Lovel" 


10, "The Twa Sisters" 
200, "The Gypsy Laddie" 
286, ''The Sweet Trinity" 


12, "Lord Randal" 


278, "The Farmer's Curst Wife"’ 


‘My Collection 


Child 84, 


73, 
278, 
75, 


‘Barbara Alten" (17 variants) 
"Lord Thomas" (10) 
"The Farmer's Curst Wife (7) 
"Sord Lovei" (6) 

Isabel" (6) 

'Yhe House Carpenter" (6) 


"The Mai: Freed from the | 


Gallows" (5) 


, "The Sweet Trinity" (4) 


"The Gypsy Laddie'™ (3) 


, "Old Bangum': (3) 


24 | 
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243, 
| 

| 28 

200, | 
1 | 
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= Child Local Opening Meter No. of 
Words. Stanzas___Mode Range 
| 26 Three Crows There were three 6/8 lquad hex Ion Plag 9 
a 46 I Gave My Love a Cherry 4/4 (5/4 : pent Mix Auth 8 
Lord Bateman's Lord Bateman lived _ 3/2 8 peat Ion ~Plag 8 
Bower in an English | 
53 The Turkish remind him of 3/4 2 Ion Plag 
Lord Thomas end "Oh, Mother, 6h, 19 pent Aeol. Flag 11 
Fair Ellender Mother, come | | 
73° Lord Thomes "Come riddle me, 6/8 17 hept Mix Auth 8 
73 The Brown Girl "Oh, Mother, oh 6/8 | 15 hept Ion, Auth 8 
73 The Brown Girl "Dear Father, dear 6/8 12 pent Mix Auth 9 
73 Lord Thomas "Oh, Mcther, oh 6/8 Mix 8 
73 Lord Thomas _ Lord Thomas wasa 6/8 18 major Auth 8 
73 The Brown “Mother, oh, Mother 6 | 
Girl | 
The Brown: "Unriddle me, Mother 6/ 8 18 pent Mix 10 
73 ~+«~Fair Eleanor "The brown girl, she 6/8 11 | pent Mix Auth 10 
73. The Brown "Oh, Mother, oh 6/8 3 hex Mix 
75 ‘Lord Lovell Lord Lovell, he 6/8 (9/ 8) («8 hex Ion Comb 11 
75 Lord Lovel Lord Lovel, he 6/8 3 hex Ion Comb 11 
| stood | 
75 —_— Lord Lovel Lord Lovel stood at 6/8 7 hex Ion Auth 8 
“3 ae Lord Lovel ——_—jLord Lovel, he stood 6/8 2 pent Mix Auth 8 
7 Lord Randall "How long yoube 3/4 4 rent on Auth 6 
| gone | 
75 Lord Lovell — Lord Lovell, he 6/8 9 hex Ion | Plag 8 
76 Pretty Little | "Who will shoe 2/2 2 tet Ion Auth 5 
76 Who Will Shoe? "Who will shoe 6/8 2 hex Ion Auth 6 
76 Who Will Shoe? ."Who will shoe your 6/8 2 pent Ion Auth 8 
79 Lady Gay There was a lady 3/4 8 pent Ion Auth 10 
81 Little Matty On the very 4/4(2/4) 19 hex Ion ~Plag 8 
Grove | 
84 Barbara Allen  ‘'Twas in the early 3/4 12): pent Ion Plag 9 


My Collection (continued) 


277, "The Wife Wrapt in Wether's 
Skin" (3) 


‘ 
‘ 


226 


Leezie Lindsay 
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Table I (continued) 
Child Local Opening Meter No. of | 
No. __ Title Words Sig. Stanzas__Mode Range 
84 Barbara Allen In Scarlet town where 16 | 
84 Barbara Ellen They buried them 2/4 2 “pent Ion Auth 8 
84 Barbro Allen 'Twas in the early | ae | 
month 3 15 | 
84 Barbara Allen ‘Twasearlyinthe 2/2 12 hept Aeol Auth 9 
— - 84 Barbary Allon 'Twas in the pleasant 3/4 10 hex «on Comb 11 | 
84 Barbara Alien it was in the | | 7 | | 
84 Barbara Allen ‘'Twasinthe merry 3/4 10 pent Ion  PlagQ 
84 Barparee Allen Hesent his servant 2/4 (3/43 6 hex Ion Comb 11 | 
84 Barbara Allen It was inthe merry 4/4(5/4) 4 ~ hex Ion Plag 9 
84 Barbry Ellen _—_—siIn Scarlet town where 3/4 | 1 pent Ion Plag 9 
84 Barbary Allen All in the merry 3/4 1 pent Ion Plag 9 
84 Barbry Allen In yonder town where 3/4 5 nent Ion Auth 19 | 
84 Barbara Allen _‘It happened in the 3/4 < pent Ion Auth 10 
84 Barbry Allen In Charlottetown 3/4 (4/4) 1 ;ent Ion Comb 10 
84 Barbara Allen One fine summer 3/4 1 rent Ion Plag 9 
84 Barbara Allen Allinthe merry | 10 | 
85 George O'Conner George O'Conner rode 6/8 7 major Plag 9 
95 Jailor, Jailor, Slack Your Rope 2/2 SD (15) hex Ion Plag 9 
(Burden: On yonders | 
gallows tree) 
95 Hangman, Hold Your Rope | 2/2 5 (15) pent Ion Plag 9 
(Burden: On the gal- | 
lows tree) | | 
95 Hangman, Hangman, Slack Your Rope 2/2 15 (15) tet Ion Augh 5 
(Burden: willow tree) | 
95 The Gallows Tree "Hangman, hangmian 2/4 5(15) penta choral Plag 8 
(Burden: gallows tree) ton 
95 Hangman, Hang, Slack Your Rope | 3 
122. Robin Hood and _ So the butchers step- 
the Butcher ped up to jolly . { 
125 Robin Hood and _ Bold Robin Hood was 
Little John aforester good - | 10 
200 Bilackj.ck David Blackjack Davidcame2/2 _ 10 pent Ion Plag9 
200 Gypsy Davy Last night Ilayona 2/2(3/2) 2/4 cho hex Ion Comb 13 
bed of down i | 
(Burden: Raddy had 
| a drum 
200 The Gypsies There were three 4/4 7 Hept Aeol Auth 9 
(Burden: "O" ) 
“Will ye gang tothe 3/4 4 pent Ion Comb 11 


q 
t 
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(Purcen: lone- 
some) 


Table I (continued) 
Child Local Opening. _ Meter No. of 3 
No.. Title. . Words Sig. §tanzas Mode Range 
243 The House Cart "Cheer up, cheer 6/8 42 pent Ion. - Comb 12. 
243. The House Car- "well met, well 2/2  hept Mix:- Flag $ 
243 The House Car- "Well met, well 6/8 pent Ion Flag 9 
243. The House Car- "Wellmet, well 2/2 8 hept Ion,  Plag 9 
243° TheSHouse Car- "Well met, well s/s. pent Ion © Comb 12 
penter 
243 The House Car- "Go and leave 4/4 (2/4) hept Ion, Plag 10 
274 The Old Man The old mancame 6/8 - : (3) major Plag 9 
274 Last Night as ICame Home 12 (3) 
Geely Don There was a man hept Ion, Plag 9 
MacKlingo lived in the West, | 3  neut 
(Burden: Like alarum, | | 
277 Kitty I-Lone §Thecidmancame 2/2 major Comb 11 
277 Kitty "Lone There was old 
Jozko mo kee) 
278 There Was an Olid Maa Lived Under the 6/8 11 hex Ion Plag 9 
Hill (Burden: Shampeelum) | 
278 Shampoo There was 2n old man 2/2 10. pent Ion Plag9 
3  (Bursien: oid Peter) 
278 One Day, The Devil He Came to My 6/8: ‘8 hex Ion Auth 9 
- Plow (Burden: (whistle) and | 
‘tum adeedle) 
278 The Old Farmer’ ‘There was an old far- 6/8 pentachor- Auth 8 
mer, in London did dal Ion 
(Burden: sizg flack to 
278 Taramaroora There was an old man6/8° 7: major 9 
278 The Farmer's ~ The aevil; ne hoisted 6/8 2°. . .Auth7 
278 There Was an Old Mav. tet Ion 6 
| * (Burden: tumble * 
286 There Was a Ship Sai!ing 4/4 14 hept fon Auth 8 
some) 
286 Turkee Rebelee There was 4/4(2/4) 5 hex Ion, Auth 8 
| 


\ 
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295 The Fair Lady There was a fair 


Table I ontinued) 


Child Local 


Meter of | 


6/8 (7/8) 12 


pent Ion 


No. Title _ Words ___ Sig. ___Stanzas__ Mode _Range 
286 There Was a Little Ship 2/4 (8/4, 11 hex Ion Comb 12 
(Burden: Crying ho! © 5/8, 7/8) yee 
286 The Golden Vanity There was a ship 4/ 4(2/4) 7 major Auth 9 
| sea) | 
289 ~The Storm at Oh, the stormy 2/2 (3/2) 3+4#prol major Comb 13 
: Sea (Burden: she may 
sigh) | | 
293 Jock of Hazel- Why weep ye at 6/8 (9/8) 4doub hex Ion Comb il 
dean (Burden: she loot | : 
| the tears down fa) Gee: 
295 - Sweet Sally A fair Irish pene 6/8 _8doub __i pent Ion Plag 9 
295 _Rich Irish Lady There was a rich 6/8 (7/8) 7 doub pent Ion Auth 10 
Plag 9 


8. As given in G. Malcolm Laws's two books: Native American Balladry (1950), 
and American Balladry from British Broadsides o (2967), both published in — by 


American Folklore 


Table 


OTHER FOLKSONGS 


song 


4/4.  12/#cho. 


Opening Meter No. of 
Title Type Words Sig. Mode Range 
Adelgitha OW? love song The ordeal's fatal 3/4 2doub  pentiIon Comb 11 
Adieu, False Am sent love lam Title 3/4 4 hex Mix Auth 8 
Aged Man Am sent lam how often 12/8 3 major Auth 
(Burden: "in the =. | 
way") | | 
Ain Countree OW Scot rel song I am far frae me 2/ 2 4quad’ hexiIon Auth 10 
hame 
All Alone Am sent love Just one year hex Ion Plag 8 


: | 
| 
. 
| | | | ; 
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No. of 


Opening Meter 
Title Type Words Sig. Mode Range _ 
All Coons Look Am ps? title = 2/4 (5/8) 1 penta- Flag 8 
Alike to Me Neg song | chordal 
Altoona Freight Am sent rr _ She just left the 4/4 6 major  Plag9 
Wreck ball point at | | : 
Amazing Grace. Am? hymn title 6/4 1 pent Ion Plag 8 
Answer to $Amcrime love She wrote me this 6/8 13 major Auth9 
Twenty-One lament letter that's j 
Years 
- (Laws: See | 
E 16) 
Aunt Jemima'sAm comic song Aunt Jemima, 4/4. 6+A#Acho tetIon Auth5 
Flaster she was old | | 
(Burden: Sheepskin 
| and beeswax) 
Arkansas Am comic ball My name it is 2/2 (3/2) 8&doub hexIon  Plag9 
(Laws: H 1) 
| I landed in St. 4/4 6 doub hex Mix Authj9 
Atthe Club Ampopsong Acrowdof young 6/8 6 major Plag 7 
" : | | ‘At the club 6/8 1 quad major Plag 7 
Babes in the OW ball song My dear, do you 3/4 3 major Auth8 
Q 34) | 
ee How well do I 6/8 3 major  Auth8 
- Don't you remem- 6/8 3 major Auth 8 
Baggage Coach Am sent ball On a dark, stormy 6/8 2 quad major Flag 8 
Ahead * death lam night + cho 3 
2 quad 
| One cold, stormy 6 
Banks of Shan-OW ball It's of amaiden 3/2 8 maior Plag 9 
~non(Laws: M1 5) | 
Banks of OW ball Her uncle andthe 4/4 1| tet Ion Plag 10 
Sweet Dundee squire 
(Laws: M 2 5) 
Banks of the Am murder I asked my love 3 # cho 
Ohio song bali to take a walk 
Battle of -& © Am war ball Oh, listen, com- 2/2 (3/2) 1 hept Mix Auth 8 
Springs song rades, listen 
(Laws: A 1 3) : } 


Gower 


4 
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— 
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Table II (continued) 
Title Type . Words Sig. Stanzas Mode __Range _ 
Beeses and Amcomic =. Oh, inthe moon- 4/4 pentIon Combll , 
the Bearses’ ctg song right | | 
Bil: Them Cab- Am dance song title 2/4 | tetlon Auth5 
bage Down | 
Billy OW child's dia- "Let's go huntin'," 6/8 5 hex Ion Auth 8 
log song (Burden: says | 
Billy Bariow; 
Billy Goat Am comic song Papa hada 2/2 \ 4 hex Ion Auth 8 
pall 
There was aman, 3/2 5 penta- Plag 7 
chordai 
Jon 
Billy Grimes OW? dialog ball Tomorrow mcern 6/8 (9,/ 8) 4 hept Mix Auth 8 
(Laws: | I'm sweet sixteen 
(Burden: fields 
of barley | 
Tomorrow, Ma, 2/2 ~“4doub major — Auth 10 
I'm sweet 4/4(5/4)1doub hexIon aAuth12 
Billy Po' Boy Am lam _ Iusedto have 6/8 5-4 ref hexlIon Plag 9 ‘ 
(Burden: “hard | | 
| times") 
| | There'stheol' .. 7 # ref 
(Burden: "hard 
times") 
Billy Richard- Am rr bal! | Through the West 2; /2 1 major Plag 8 
son's Last-Rice Virginia mountains 
Black Duck OW com am ball Last Saturday 4(3/4)6. pent Ion Plag 9 
Last Friday 4/ 2... pent Mix Auth 9 
(Burden: towney, 
oh) | 
The fox went out 2/2 2: hex Ion Plag 10 
| man, old 4/4 hex Ion Comb 11 
(Burden: ting, tang) | 
" The fox started out 
Black Is the Am love song title 4/4 minorized Comb 
Color ‘ 
Black Water- OW ball song As I was i thing “ 8 (7/ 8) 5 wetae hept Mix Auth 9 
side (Laws: prol 
O01) |? 


4 
. 
4 4a 
\ 
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Table II (continued) ~ 


| Opening ‘Meter of 
Title Type | Words Sig. Stanzas Range 
Black-eyed Amdance song black-eyed 4/4 1 pent Ion Plag 6 
Blind Child §Amsentball §Theysay, dear 6/8 12. hexion Auths 
(Laws: III 4) lament | | 
| They tell me, 6/8 (12 hex ak Auth 8 
ah | | They say, dear 6/8 11 hex Ion Auth 9 
\ They tell me, 6/8 8 -hexIon Auth 8 
” They tell me, Papa | 
Father, they tell 
| They tell me, 
Bold Pilgrim Amballhymn Gscd morning, 2/2 (3/2)4doub hex Aeol Auth9 
Bonaparte's hist? ball?> Bonaparte, he has 3/ 4 ais. pent Ion Auth 10 
Retreat gone” | 
Boston Burglar OW Am ball Oh, Iwas born -4/4 12 hept Mix Plug 9 
(Laws: L 16B) song | | 
" | I was born and 6/8 $3doub major Plag 9 
| " major Plag 8 
| 4doub  hexion Plag 10 
Iwas borninthe 6/4 -ldoub  hexion Plag 9. 
Bounce Across Am dance song’ Bounce right across 2/2 ref nex Ion Comb ili 
. *to the opposite _ | 
(Burden: girl I left ~ | 
| behind me) \ | 
Boy Won't Do Am love lam title 6/8 | 1 hex Ion Plag 8 
to Trust, A | 
Boys ‘Round Ow? sat title hex Ion Comb 11 
Here Burden: dilly, oh) 
Brady, Why Am pop ball song Duncan standing 4/4  .4/ cho hexiIon  Plag9 
Didn't You Run? tending, bar, | 
" Duncan, Duncan 2/4  $8Acho hexiIon  Auth8 
Braes of OW (Scot) Will you go, las- 3/4 8doub  pentiIon Auth 10 
Balquhidder love song sie, go | 
Bramble Brier OW ballad There once was a 3/2 pentiIon Plag 9 
" There lived a man 3/2 8 pention Plag 8 
- Broken Engage- Am sent There were stand- 4/4 7 ‘major Auth 9 
ment love lam ing by the window “A 
" 4/4 7 major Auth 8 


ey 
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Opening Meter No. of 
Title Type Words _Sig. Stanzas Mode Range 
Broken Heart Am sent love Just one year agoO..4/ 4 7 . major Plag 8 
_Broken-Hearted Am sent love Would been better | 4 cho 
Brown-eyed Bov Am love lam Some see this f/8& 5) major Plag 8 
Some says love is 4A ref 
Buffalo Gals Am dance song title (Burden: Dance cho. 
by the light of the | 
moon) 
Dance allnight 2/2 1 pent Dor Auth 6 
Bum, Bum, OW child's The first come in 2/4 1 pent Mix Auth 6 
Bum, Kitchie song Mistress Hen 
Kymio | | 
Buried Friends Am hymn lam My buried friends 4/4 (2/4) 3 tet Ion Plag 6 
Bury Me Am ps? Neg song Bury me down in 2/2 4 hex Ion Auth 7 
(3urden: shine, | 
shine) | 
Butcher Boy OW song ball In Londen city 3/4 9 hex Ion Auth 8 
(Laws: P 24) Lar | | 
ne In New York city 3/4 :. hex Ion Auth 8 
| In London city 9 
" | " 3/4 8 hex Ion Auth 8 
" In Londontown 3/4 3 hex Ion Auth 8 
" | In a Boston town 3/4 4 hex Ion Auth 8 
" In Georgia city 7 . 
" InLondoncity 3/4 2 major Comb 11 
" ; Down in Georgia 6 | 
" | " pent Ion, Auth 8 
neut 
Bye, Baby OW?lullaby Ina thatch-covered 6/4, 2doub 4 hexIon Auth 6 
Bunting 4/4 cho 
oe | title gfe major Plag 7 
California Amsent death Listen, brother, 3/2 hex Ion Plag6 
_ Brothers lam | closely listen | | | 
Captain Tom Am (Tenn) song title 2/4 2~cho hex dAeol Auth 9 
about) | 
Captain with Amcomic ball As they marched 12 
His Whiskers song through the town 


Careless Love Am love lament Love, oh, love, 4/4 ee major  *Plag 9 | 


2 


\ \ \ 
\ \ 
Table II (continued) 
| | | 


Table II (continued) 


dle and a Shoe- 
string Bow 


(Burden: "O") 


- Opening Meter No. of 
Title Type, Words _ Sig. Stanzas Mode Range _ 
Cat Came Back Am comic song Mister 4/4 (2/4)2-—Aref. hexIon Auth 10 
Charles Guitteau Am song ballad My name is. 2/2: hex Ion Plag9 
_My name is 2/2 3doub hexIon Plag8 
Come, all you 4 doub 
Chatham Mer- OW bali | In Chatham lived 6/8 a hept Mix Auth 10 
chant amerchant, 
(Burden: fol de ri 
ro ree) | | 
Chatsworth Am sent ball From city, 6/8 7 major Plag9 
Wreck song 
(Laws: | 
Chewin' Gum. Amcomic song I'm going to sing 4/4 hexIon Auth 6 
Cindy Am dance song __ title pent Ion Plag 9 
(Burden: Lawd, 
Clay County, Am satiric song Hurrah for Clay 6/8 1 hex Ion  Plag 9 
Oklahoma County, | 
Cleopatra | Am? pop? song As for thee, star- 3/2 (5/4) 1 pent Ion Plag 9 
Cock Robin OW? child's song Who killed Cock 2/2 ‘5 , pentiIon Plag 6 
| | (Burden: "I"') | 
Cold, Cold Clay Am sent lam You told me that 4/4 4~cho major Plag 8 
Come, All You Am ball song title | 2/4 4doub pent Aeol Auth 9 
Lonely Cowboys | | 
Come Along, Amwarsong title pentIon Comb 11 
Brave Boys (Burden: tilly 
lilly lum) | 
Come Close Am sent love lamtitle ou 4/4 5 hex Ion Auth 8 
neut 
Coming Down Amcomic ball title (4/4 7 doub major Auth 9 
from Bango (Burden: kiss) 
Confederate Instr. tune, non- Tum tootle tee um 3/4 bexIon Plag7 
Death March sense words 4 
Coon, Coon, Am ps-Neg song title 2/4 1 __ hae ny 8 
I certainly am 2/2 8 major Auth 8 
" title 2/4 (3/4) 1 - hexIon Auth8 
Coon Song Am pol song As Iwalked out 2/2 5 hex Ion Comb 11 
Clay) 
Cornstalk Fid- Am dance song title 2/2 1 major Plag 8 


\ \ 
\ \ \ \ 
\ 
> 
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‘Table II (continued) ~ 

| Opening Meter No. of | 
Title Type j Words Sig. _ Stanzas Mode Range 
Cornstalk Fid- ) band me down 4/4 1 pent Ion Plag 9 
dle and a Shoe- that 

string Bow 
Cotton-Eyed Joe Am ps-Neg title 2/2: 7 8 pent Ion Auth 8 

comic song | 
" Whar youcome ._2/2 1 tetIon Plag6 
from 
re title 2/2 l pent Ion Auth6 | 
P 4 Get up in the morn- 4/4 2 hept Mix Auth 9 
ing when the | | | : 
(Burden: Where | 
did you come from) | . | 
“ Where did you 2/2 2 ae Ion Plag 6 
" No matter wherever 2/4 6+ cho pant Mix Auth 9 
in the world I go | | 
(Burden: Where did you ~ | 
come from) ; | 
Where did you 2/4 1 Ion Plag 6 
" Where do youcome 4/4 2. pent Ion Plag 6 
Cowboy Jack Am Westsent Just as the moon 10 = : 

(Laws: II BB) ball song | | 
Cowboy's La~ Am?West song Oh, once inthe 6/4 hexIon Auth8 

ment | | | 
(Laws: B 1) 
" Mice in my saddle 6/8 (7/8) 4 pent Ion Plag 9 
" Once in the 4 cho 
'Twas once in the 2 3 
Creation Am ps-Neg Old Adam was 4/4(2/4,4+7cho pentiIon Plag6é 

comic song | 5/4) 
Cripple Creek Amdance song Goin'up Cripple 2/2 tetra- Neit 4 
| chordal 
Jon 
Croppy Boy OW was lam It was early, 11 doub | | 

(Laws: J 14) ball 

Cuckoo love lam Walking and 6/8 (8, 8doub  pentiIon Auth 10 
| 7/8) | | 

The cuckoo, she's 6/4({8/4,5 doub pent Aeot Plag 

a pretty bird, 7/4) | 
” The cuckoo is 6/8 (8/8) 3 doub pent Ion Auth 2 
The cuckoo's a 

pretty . 

The cuckoo is 3 doub | 
" pent Ion Auth 9 
1 Auth 8 


'Mid greetings of 6/8 


major 


a 
‘ 
. 
» 
A 


able II (continued) 


Opening Meter No. of 4 | 
Title Type Words Sig. .. Stanzas Mode Range 
Cumberland Amcomic song _I'ra goin' back to 2/2 5) hex min Auth 8 
Gap | circ 
Cumberland Am pop song Away and away 2/2(1/2)4~#cho heptIon Auth 8 
Mountain we'll | 
Curious Story, Am.comictall title (Burden: Too 2/4 (3/4) 6 doub tet Ion Auth 8 
A tale ball rye loo) 
Darlin‘ Cory Amcomiclam Wake up, wake 4/4 2-+ref hex Mix Auth 10 
Dear Brother Am war song title | 2/2 3 pent Ion Auth 10 
Derby Ram Ow tall tale song As Iwent down. 4/4. 8 pent Ion Auth 8 
 AsIwas going 4/4 $ major” 
| Oh, he rambled 4/4 4“ burd pent Ion Auth 8 
Devilish Mary OW comic ball Oh, Iwent down 2/2 6 pent Ion Auth 6 
(Laws: Q 4) | (Burden: Sing derry) a 3 
She washed my 2/4 (3/4) 1 major Auth 8 
(Burden: Heek tum) 
" When I was.young 2/2 4 hept Ion Auth 8 
~ Don't Sell Him ans sent temp Kind sir, will you 6/ 8 4Acho major Auth 9 
Another Drink song listen to me? 
Don't Stay After Am sent court- You know that you 6/8 5 hex Ion Plag 8 
ing song welcome | 
Down in the Am pop fant title 4/4 _ 3Acho major . Plag7 
Diving Bell song | C 
Down the Road Am dance song title (Burden:' . 4/4 1 burd hex Mix Plag 6 
Downfall of Am (Tenn?) war Oh, Hickman 3/2 (2/2) 4doub pent Mix Auth 9 
Fort Donelson song ball boys, I'll say 
The Northand 3/4 7 pent Ion Auth 10 
" The North and _ 4 quad 
rineaiien a Buc- pom pp song. title 2/ 2 1 major Plag6 
oe " 4/4 1 tet Aeol Plag 5 
Driver Boy §OW?lovelam Oh, he maybein 6/4 2 major Plag8 
Drowsy Sleep- OW ball song Awake, awake 3/4 7 pent Ion Comb 11 
er (Laws: M 4) | 
" bn wee 3/4 4 hex Mix Comb 11 
| neut 
" Wake up |. 3/4 1 pent Ion Plag 8 
" | 3/4 1 pent Ion Plag 9 


M : 
i 
> 
| 
a 
- 
f 
. 


46 

Table II}(continted) 

Opening Meter No.of 

Title Type Words __ Sig. Stanzas _ Mode Range _ 

Drummer Boy Am (Tenn?) war On Shiloh's 4/4 (2/4, 4 pent Ion Auth 10 

ball song 2 
~— Drunkard's Am seht song Why, Dermont, 6/8 6 doub hex Ion Comb ll 
Dream (Laws: ball | 
IV) | | 
Dear Mont, 3/4 (2/4) 8 doub hex Ion Plag 9 
we Oh, McDonaid 3/4 14 major Plag 8 

Drunkard's Am sent song I started home eS j 

" -Out-in the gloomy 4 # cho 

Drunken Hic- Am comicxsong As I was walking 3/4 (2/4, 3+ cho hexIon Comb 13 
cups along (Burden: 4/4) : 

"hic 

Drunken Hic- Amcomic inst. Jack o' diamonds 6/8 (7/8)4+~ cho pentIon Plags 
cups song (Burden: hiccup) : 

nt Jack 6'diamonds 4/4 | 3 pent Ion Auth 6 

" I'll eat when I'm 6/8 1~Acho Plags 

4 hongry (Burden: 
Duke of Riding pp song Here comes the 2/2 ‘Boy’ major Plag 8 
some") | 

" Here come three 6/8 hexIon Plag8 

(Burden: ramzy © 
| | | tamzy tee) 

Dying Volunteer Am war ball song Among the pines 12, 

Early, Early OW ball title 3/2 8 pent Mix Auth 8 
in the Spring | 7 
(Laws: M 1) | 

Earthquake of Am (Tern?) hymn 'Twas on Monday 4/4 £2 ~ hex Mix Auth 9 
Louisiana ball morning early in | ees 

Eating Goober Amwarcomic Just before the 2/2 27cho major Auth 9 
Peas song | 

Faded Coat of Am war lam My brave boy 4/4 2#cho major Auth8 

Far Hill Lone Am sent hymn The far hill 4/4 1-+“cho major Plag 9 

Farewell Am hymn Farewell, O Earth 3/2 2 pent Mix Auth 8 

Farewell, Pret-OW war love Oh, fare you well, 4/4 9 pent Ion Flag 6 


ty Sue 


ball song 


pretty Susie, 


(Burden: Oh, no, my 


love, no) 


\ 
\ \ 
& 
i 
ff 
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Table ul (continued) 
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(Burden: un hun) 


(Burden: hmm) | 


16 


Title Type __ Words Sig. Stanzas Mode Range 
Farewell, Sweet-Amsentlam title | 3/4 6 major Auth 8 
heart | | | 
3/4 1 hex Ion Auth 8 
Farmer's Boy OW song ball The sun went down 2/2 (3/2) 4 doub hexJon Plagi0 
(Laws: Q | behind the (Burden: | 
For to plow) | 
me The sun had gone 4/4 4doub major Comb 12 
| | # — 
" | As the sun went 2/2 3dovb hexIon Plag8 
Fatal Wedding Am sent ball The wedding bells 6/8 (9/8) 3 quad major : Plag 9’ 
" 6/8 hextIon Plag 9 
" | 8 | 
Father Grum- OW comic ball There was anold 6/8 10 hept Ion Comb 12 
ble (Laws: a | -man lived in neut 
| 
There was anold 4/4 (2/4) 8 hextIon Plag7 
Fellow That Amcomic song In saddespairI 4/4 4~#cho major Comb 12 
Looks Like Me ‘wander | 
Fingertail Am dance song title | vet Plag 7 
First Thing I Amcrimelam title 6 pent Ion Comb 
_Owned Was | 
Pistol | 
Floyd Collins. Am ball Come, allofye 2/2 6dovb pention Plag9 
(Laws: G 22) | 
Come, all you 2 doub . 
Forsaken,Love Am sent love We stood inthe 6/8 major Auth7 
lam 
and Am Neg? bell Frankie was a 4/4 6 hex Ion Plag© 
Albert oe good (Burden: | 
(Laws: I 3) "He's my man") ? 
" Frankie and Johnny 4/4 8 hex Ion Auth 
Froggie Went OW child's song The Frog went a- 4/4 + hex Ion Plag 
a-Courtin' | courtin' (Burden: | 
Rock straw bottom) 
" Frog went a-courtin' 4/4 4 pent Ion Comb 11 
(Burden: uh, huh) 
Frog went a-courtin' 
| (Burden: umph huh) | | 
" Frog went a-courtin' 2/4 15 pent Ion Plag 8 


\ 
| 
‘ 
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Table II (continued) 


Dinah 


1! 


3 


Opening Meter No. of | 
Title Type Words Sig. Stanzas Mode Range _ 
Froggie Went Frog went a- 2/4 a hex Ion Flag 9 
a-Courtin' courtin' (Burden: _ | 
uh hum) 
" Oh, the froga- 4/4 4 pent Ion Flag 10 
courting (Burden: | | 
Rig down farmer) 
" ,title (Burden: Rid-4/4 (5/4) 1 hex Ion Plag 8 
< dle tum a roily) | aes 
" i Mister Frog went 4/4 33 hex Ion Plag 8 
(Burden: umph, huh!) | | 
we A frog, he would 6/8 | 33 major Auth 10 
(Burden: Anthony | 
Gamblingon Amcrimesong Amother sixty 3/4 3 hex Ion Auth6 
the Sabbath - ball | 
Day (Laws: E 14). | 
" There was acity 4/4 6 doub major Flag 10 
" Oh, who could tell 3/4 10 major Plag 7 
" . A poor, unworthy 10 
boy 
George Allen Amrr ball When I got to 7 doub | 
Get Away, Am courting For anold man, 2/4 1 hex Ion Auth 6 
Old Man song he 
(Laws: P 1 A) Don't marry an 2/4 2#cho major Auth 6 
old (Burden: 
| Shoo, fly) | 
Girl I Left OW ball lam My parents raised ¢/8 1] pent Ion Plag 10 
Girl That Wore Am song ball 'Twas atapicnic 4/4 7 hex Ion Flag7 
(Laws: II HC) | | | | 
" Come all of you 6/8 (9/8) 9 pent Ion Auth 5 
6/8 (9/8)4doub major Comb 11 
Git Out de Am Neg sptl title (Burden: 4/4 3+ burd hexIon Auth 8 
Corner Lord sees every- 
where) 
Go Away from Am?lovelam title 4/8 (6/8, pent Ion Flag 9 
Go Tell Aunt Amchild's song title me 6 penta- Auth 5 
chordal Ion 


4 
| 
4 


Table II (continted) 


Meter 


Homespun Dress Am war (So) 
song 


The homespun dress 
is | 


Title Type Words Sig. Stanzas Mode Range _ 
Go Tell Aunt title 3/22 pentachordal Auth5 
Dinah ° | Ion 
_ Golden Slippers Am Neg? song Oh, my golden 5 # cho 
Good-by, Annie Am sent lam Cheer up, Annie “3 4 cho 
Goodbye, Liza Am deuce song Iasked Miss 2/2(3/2, 14 cho pention Plag9 
- Jane 4/2, 2/4) 
Charlottetown is + 
Gooseberry Pie Am pop song They may boast if 6/8 2 doub ~cho major Auth 8 
Grandma's Ad- Amcomicctg My grandma lived 2/2. hex Ion Plag 8 
vice song (Burden: Tippy I) . | 
Gray-Haired Am sent song In a quiet little . 2/2. 4 - major Plag 9 
Dad 
Green Coffee Am pp song title (Burden: Four3/ 4(z/ 2) 1Acho hexlIon Plag9- 
Grows on White | in the middle) | 
Tops 
” 3/4 1 hex Ion Plag9 
oie Oh, green money 4/4 a hex Ion Comb 11 
Green Gravel OW pp song title 6/8 1 , hex Ion” Plag 6 
" | 1 pentachordal Plag 5 
Greenback Am dance song If I hada scolding 2/2 4Aref hexlIon Auth 5. 
Groundhog Am comic dance Take to my gun 4/4 10 pent Ion Plag 8 
song | 
Run here, Sal, with4/ 4 major Plag 
Guerriere and Am war song When the Guerriere 4/4 4 ..- major Plag9 
the Constitu- _— ball _(Burden: "O") 
tion (Laws: A6) | 
Gypsy Maid OW ball song As Iwas walking 4/4 3 major Auth9 
(Laws: O 4) | all | | 
Gypsy's Warn- Am sent song  Donottrusthim, 3/4 >, major Auth 10 
ing (Laws: III 4) | 
Hebrew Chil- Am white sptl Where, oh, where 4$2 ae pent Auth 8 
dren | | Phryg | 
Here's the Am? finger-play title 2/4 a pent Mix Auth 8 
Church and song | 
Here's the Steeple 
Hey, Little Boy Am child's song title (Burden: 2/4 Er i pent Ion Plag 8 
Cf. "Little Boy" Tuesday morning) | 
Hog Drovers Am pp song title (Burden: 6/8 3 hex Ion Plag 8 
lodging hyar) | 
1 cho 


. 4 
. ~ 
e 
> 
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Table II (continued) 


No. of 


the Light of 
the Moon 

I Want Somebody Am sent love 
to Love Me 

I Was Mad and Am love lam 
Violent 


OW marital lam When I lived with 2/2(3/2). 


Single Again 


I'll Not Mar-. Am comic song 
ry at All 

" 


I'm a Good Old Am war (So) 


title ‘Burden: 6/8 
Somebody) 


title 


\ 


IwishIwas 6/8 
Lawd, I wish I 2/2 
When I was single 

Oh, I'll not marry 6/8 


I'll not marry no 6/8 
Oh, I'm a good old 2/2 


Rebel song 

I hate the Constitu- 

| tion 
I'm Alone Am war parody’ I'm alone in my 

shanty 

In Old Vir- Am comic dance title (Burden: 4/4 
ginny | song Cl'ar the kitchen) 


In the Shade of Am parody 
the Old Apple 
Tree 


Little old man came 
Maggie Jones, she 
was 


Opening Meter | 
Title Type Words Sig. Stanzas Mode Range 
Hoo-Doo Am ps-Neg song ‘i‘that coon of mine 4/4 4/ref minorized Auth 8 
Horse and a Am comic song 4 horse and a flea 2/2 - hex Ion Auth 6 
Flea (Burden: hinky dee) | 
Hound and the OW hunting song Come, ali ye jolly 2/2 44cho major Plag 8 
Fox (Burden: hoop, hoop) | 
Hunters of . Am war? song — Ye gentlemen and 1 4 cho 
Kentucky 
(Laws II A) | 
I Am a Little Am sent song title 4 
Orphan | 
I Hada Dream Am child's song title | 2/4 1 _ tetrachordal Neit 4 
Ion 
I Know Eighteen Am comic song title (Burden: Hal-2/4(3/4, 1 pent Ion Plag 6 
.More Verses lelujah) 3/8) 
I Love You, love bal! title 3/4 7 doub pent on 
Willie lam | 
I Stood Like a Am? lam? title 4/4(5/4) pent Aeol 
Lamb “ 
I Walked Out by Am itieteal song As Iwalked out 4/4(2/4) 


1 long hept Ion Comb 1 ul | 


major Auth7 
8 pent Ion Plag 9 
5 major Flag? 

pent Ion Flag 
8 | 
hexion Plag6 


2. hex Ion Auth 6 
3 doub major Auth 8 


6 cho 


1 doub J. 
cho 


hex Ion Auth 10 


1 
10 


fr 
4 
f 
| 
tf 
| 


Table II (c ont inued) 


ol 


Opening 


“Meter 
Title Type | Words Sig. Stanzas Mode Range | 
Indian Convert Am dialect hymn In de dark woods 6/: 4 4 hex Ion | Plag 10 
‘Indian Student Am(?) lam song I hate these con- 4(4/4) 2 doub hex Combll 
| secrated walls orized, 
Is There No  Amsent song title 4/4 6 major  Plag8 
Kiss for Me | | : 
Tonight, Love? 
" 7 : " 2/2(3/2) 4 hex Ion Plag 6 
It's Very Well Am pp song title 6/8 4 hex Ion. Auth 6 
Done | 
I've a Letter Am white sptl title 4/4 : pent Ion Comb 12 
from My Father | 
Jack and Joe Am?sentball Three years ago 6/8 1Acho major  Auths8 
i Four years ago 34 cho 
Nellie) | | 
Jack, How I Am sent ball ese two boys 6/8(8/8) 7Acho hexIon Auth8 
Jack Monroe OW ball There was a wealthy 4/4 7 # burd. pent Dor Auth 10 
(Burden: lal day) | 
1 (Laws: N 7) " (Burden: sing 2/2 7Aref major Auth9 
low) 
I'll lock you up in 6 — | 
Seitels Lover Am crime love Deep, deep in 6/ 4 5doub major Auth8 
(Laws: F 1 a) 
Last Saturday 6/8 10 major Auth7 
" ‘Down by a weeping 6/8 4doub heptIon Auth 9 
3 neut 
" Down by the 6/8 12 major __ Plag 8 
" - Down by the droop- 2/2 9 major. Plag9 
down 13 | 
One night the moon 4 5doub major.  Plag9 
| * 3 Deep, deep in 2/2 6 doub major Auth 10° 
Jenny Jenkins OW dance song Oh, will you wear 2/4 6 tet Ion Comb 11 
| | (Burden: wally) 
" ‘Wouldn't wear red, 4/ 4(5/ 4) 14 pent Ion Plag 9 
(Burden: Buy me 
| 2 a tally fally) 
Jim Bobo's Am (Tenn) sent Jim Bobo rodea 2/2 10 major Auths 
Fatal Ride ball safety wheel 
| " 6/4 8 hex Ion Auth 9 


‘ 
. 
4 ‘ 
© 
~ 


let Good and 
Greasy 
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| Table IJ (continued) 
Opening Meter No. of | 
Title Type Words sig. Stanzas Mode Range 
Jim Greene of Am ps-Negcom- Jim Greene was 4/4(2/4) lquad major Plag 8 
Tennessee ic song ‘supposed to be +* cho 
Jinny, Put the OW dance song Big roast beef and 4/4 2Acho major Plag 8 
Kittle On a big piece of 
(Burden: We'll 
Jocko to the OW (Sc) ball song 'Twas in the 6/8(9/8) 2 quad major Comb 14 
Fair Se 
Joe Bowers Am ball song My name it is 2/2 5 tet Ion Plag8 
(Burden: ''Pen- | 
sacola"') 
Joe Bowers Amcomic song My name it is Joe 6/4 7 hex Ion Auth 10 
(Laws: B14) ball 
My name is Joe | 
. John Hardy Am ball John Hardy was a 2/2 3 pent Ion Auth 8 
_ (Laws: I 2) | : | 
| hept Mix Auth 7 
‘John Henry (11) Am Neg?ball People cried out 2/2 4 pent Ion Plag 9 
" | Peopie out West 2/2 4 pent Ion Plag 8 
" ¥ | Johnny Henry 2/2 1 major Auth 8 
Johnnie Fool OWcomic song Seen a hen run 2/2 8 pent Ion Plag 8 
a man (Burden: | 
blind drunk) | 
Johnnie Morgan Am child's $bng Johnnie Morgan 2/4 1 hex Ion Auth 6 
| played (Burden: | 
. bum, bum) | 
Johnny Doyle OW (trish) ball On last Friday 4/4(2/4) 18 pent Ion Comb 10 
(Laws: M 2) 
Johnny Has Gone OW war hni - Shule, shule, 4/4(2/4) 2doub hex min- Plag 9 
for a Soldier shule magrow, ae orized 
Johnny Poo Am child's song When Johnny Foo 2/2 3Acho major Plag9 
(Burden: Tra la) 
Johnny Sands ~ OW com song There was a man a 
(Laws: Q 8) | 
Jonah andthe Am — ball In the Bible we are 2/2 44cho hexIon Plag8 
Whale told (Burden: Over 
Keemo, Kymo Am?nons song Long-tailed rat and2/ 4 1 pentIon Flag 6 
Keep My Skil- Am dance song’ I'm gwine downtown 4/4 5 pent Ion 


Plag 8 


. 
7 

: 


- Table II (Continued) 
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Once I had a charm- 6/8 


ing 


5 ref 


hex Ion 


Title Type Worcs | Stanzas Mode Range _ 
Kicking Mule Am tall-tale song There was a little 2/2(2/4) 3cho hexIon Auth 10 
King William OW pp song title . Qf4 3 major Plag 9 
Was King James's | : | 
" 2/2 Ion Auth 8 
| 2/4 1 major Auth 8 
-Kissin' on the Am comic love When a man falls 4/4(3/4) 2Aref major Plag 7 
Sly song | | 
Kissing Isa Am comic ctg song I know a little 2/4(3/4) 2“4cho major  Plag8 
Crime 
Kitty Wells Am ps-Neg ball You ask what makes 4/4 22#cho hexlon Plag9 
(Laws: III 4)- song this darky weep ae 
(Burden: When the 
birds were singin') 
| | 4/4 hexIon. Plag9 
Laughing Song Am comic song Oh, my nameis 4/4 83Acho major  Flag& 
| (Burden: "ha, ha") 
Lavender's Blue OW child's song "' 4/4 1 major Auth8 
Leslie the Gam- Am crime song Leslie was a gam- 2/2 14cho hexIon Auth8 
blev, (Burden: ¢ 
Why don't you come 
home ?) 
Life Is On- Am walking song title ; * 4(3/ 4) 1 pent Mix Auth 8 
certain 
Lightning Ex- Am sent song The Lightning Ex- 6/ 8 2 quad major Plag 9 
press | press from a depot # cho | 
(Burden: Please, | 
| Mr. Conductor) 
" | €/8 major Plag 7 
| # cho | 
Little Alabama Am ps-Neg song I's a little 2/2 14cho major Auth 10 
Coon (Burden: Rockaby) 
Little Bessie Amsent song Comeupcloser, 3/4 Me hept Ion ‘Auth 8 
neut 
Little Black Am comic ctg Onct I had a charm- 2/2 7 penta- Auth 
Mustache song ing beau, | chordal Ion 
" Ionce did havea 2/2 6 pent Ion Auth 8 
Auth 8 


- 
3 
e 
? 
re 
| | 
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Table II (continued) 


Meter 


(Burden: Long gone) 


Opening No. of 
Title Type Words. _Sig. ‘Stanzas Mode _Range_ 
Little Black Mustache Ionce did havea 6/8 ig major Flag 8 
tt He usedtocome 2/2 6 penta- Auth 5 
choraal Ion 
Little Boy Blue Ow child's song Oh, little boy blue 6/8 1 ‘pent Ion Plag 8 
Little Boy, Lit- Am? comic child's " (Burden: 2/4 2 pent Ion Auth6 _ 
tle Boy song: "Yes, ma‘am'"') 
Little Boy Went Am? love song A little boy went 6/8 4\doub hept Lyd aAuth 8 
Out to Shoot, ball out a-shooting one. 
A day, (Burden: "Cuc- 
koo") 
Liftle Boy Who OW cante-fable Oh, my mother killed 4/4 1. pent Mix Auth 6 
Was Killed by 
His Stepmother | 
Little Crippled Am sent song In the yard the 2/2 8. hexiIon = Plag 8 
Girl 
Little Darling Am sent song My little darling 3/2(2/2) 8 pent Mix Auth 6 
pall 
Little Family Amhymnball Therewasalit- 2/2(3/2) 7doub hex Mix Auth8 
(l.aws: H 7) tle neut 
" | There was a 2/2(3/2) 8doub pent Mix Auth 9 
" Oh, there wasa 4/4(5/4, 3doub pent Mix 9 
af | There was a little 4/4(5/4) 13 hex Mix Auth 8 
Little Grave Am sent song I'm always light 6/8 5#cho hexIon Auth8 
in Georgia and kind-hearted, | . 
(Burden: Marietta) | 
Little in His Am sent iam title 2/2 3 hex Ion Auth6 > 
Pocket 3 | 
Little Joe Am sent lam What will the little 4/4 7 hex Ion Flag 8 
Little Kicking Am tall-tale song There was anold 4/4(7/8, 7  hexiIon = Plagé 
Little Mamie Amsent song Whenthepearly 3/4 4“cho pent Mix Auth 8 
Little Omie Am ba!l song It's raining, it's 2/4 4 -hexiIon Plag 8 
(Laws: F 4) 
Little Pig Am? comic child's The old woman, 2/4 8 pention Avth 8 
song she bought a little | : 
(Burden: "Hmm"') | 
Little Sparrow Amlovelam IwishtIwasa 3/2 6 hex Ion Plag8 
| neut . | 
" Come all you fair 3/2 ~=6 hept Ion Plag 9 
Lochaber OW (Sc) lam Farewell to. 3/4 1quad magat Comb i2 
Lone GraveyardAm sent Oh, thetime will 3/2 4-Acho hexIon Plag 9 
Long John Am comic crime Did you ever hear 2/2 4#cho. hexIon Auth 8 
Green song 


\ 
- 
— 

. 


"diadem") 
" 


Table II (continued) | 
| Opening Meter No. of | 
Title Type Words Sig. Stanzas Mode Ran 
Longest Day I Am lam title —«6/8 5doub hexiIon Auth6 
Ever Saw | | 
Lord Ullin's OW (Sc) ball Achieftaintothe 6/8 6 pent Dor Auth 9 
Daughter Highlands came, 
. | : Aboatman from 3/4 1 pent Ion Plag 9 
Lord's Prayer Am hymn Our father in | 2 doub_ | 
Lost Soldier Am?love ball Soearlyinthe 4/4 4Aref pent Mix Auth 10 
(Laws: K 10) song (Burden: So la do) | ; | 
Lover's Return Am sent love lam And so youhave 4/4 6Acho major Auth9 
youth") | 
Loving Henry Am? murder ball She rolled her head 3 | 
Lydia E. Pink- Am sat parody Little Jane Smitz 6/8,9/ 8, 9 y cho major Plag 8 
ham | 12/ 8) | 
Mary Phagan Am sentcrime Little Mary Phagan,2/2 10 - major Plag 9 
(Laws: F 20) | 
| Little Mary Fagins,2/2 hex Ion Pilag 8 
Mary's Dream OW (Sc) song The moon had climb-3/2 4doub hex Dor Auth 10 
(Laws: K 20) ball | ed = | | 
May I Sleep in Am lam One night it was #cho 
Your Barn | 
-Memory's Fic- Am? sent song Of all 6/8 Mix Auth'9 
Miller, The |§ OW pp song Jolly is the miller 2/4. 3 hex on “Auth 6 
Miller's Three OW song ball There was a miller 10 doub 3 
Sons (Laws: Q 21) (Burden: "te yump") 
” There was an old 8 doub 
3 (Burden: "tum adaddle") 
Mistah Rabbit Am child's song Oh, Mis‘ Rabbit, 2/4 hex Ion  Plag 9 
" Mistah Rabbit, 4/4(2/4, 5 pent Ion Comb 11 
(Burden: “hedge- 5/4 
at’) 
The rabbit skipped,2/4 10 tet Ion Plag6é 
Mister Coot'n- Am ps-Neg song Bring out the ‘tat- 2/4. 22#cho heptlon Auth 10 
ham, a Gent'- ters and fry ‘em | 1 
man in the (Burden: "Whar 
did ye come from ?") 
Mistletoe Ow song ball The mistletoe bough 6/8 4.quad major Plag 8 
Bough | | ref 
 6/8(7/8) 2quad hexiIon Plag9 
Model Church Am ballhymn Well, wife, I 6/8 7 major Auth 9 


e a 
4 
‘ 
| 


Table II (continued) 


No. of 


Your Chickens 


learning all over 


| -Opening: Meter 
Title Type Words. Sig. Stanzas Mode Range 
Molly Bond = OW ball : Come, all yo 3/4(4/4) 114 prol hex Mix Auth9 _ 
(Laws: O 36) | | 
Monday MorningOW dance song _ title (Burden: "hap2/ 4 1 pent Ion Auth 8 
Married Me a py again"’) 
Wife 
Monkey Song Am (Tenn?) sat Then from Dayton 4/4 2 major FPlag8 
Moses Andrew Am. pe-Neg lam I's a-weary of my 4/4(5/4) 2doub major Auth 8 
Jackson troubles and cho 
Mother's Knives Am? finger- These are Mother's 6/8 1 major Plag 7 
and Forks play child's knives and forks, 
song 
Mountain Dew Am dkg song There's anold 4/4. 8~Acho hexIon Plag10 
Irish Mol- Am?sent song Oh, Molly dear, 2/2(3/2) major Auth 
ee Am?comic song Pattie wrote a 2 
letter 
My Mary Anne Am? love song onder sits atur- 2/2(3/4) 2 major Auth 10 
/ tle (Burden: : 
My Old Cot- Amsentsong Iamthinkingto- 4/4 3Acho pentlIon Plag 8 
tage Home night | 
My Pretty Flora OW? song ball As I was walking 6/4(9/4) 8 hept Mix Auth8 
neut. 
My ‘Pretty Lit- Am comib ctg song title 2/4(3/4) 2 hept Ion Comb 1] 
My Pretty Maid OW child's song Where are you 5/4(4/4) 5 major Plag 8 
going, (Burden: 
My Pretty Mo- Am?love ball As I was out. 9/8 8doub major Auth 9 
hee (Laws: H 9) song ee | | | 
" As I sat musing» | 5 doub 
" , e day while amusing 5 doub a 
Nancy Till Am love song Down inthe cane- 4/4 2Acho major Auth? 
: | brake (Burden: doub 
"Hi-O") 
" " (Burden: ''On the 4 doub 
Near ad Mar- OW? com ctg Near Fly Market 4/4(5/4) 4 pent Mix Comb 
ket lam (Burden: Toori ee iat 
loori | 
Needle's Eye OW pp song Needle's eye just 2/2 2 hexIon Flag 6 
Never Count Am comic song’ There are places of 6 | 


i 
© 


Table II (eontinued) 

Opening Meter No. of | 

Title Words Sig. __Stanzas_ Mode ._xange 
Nigger Baby Am ps-Neg com Oh, see that little 2/2 hex Ion Flag 8 

song (Burden: "Sweet 
bye'") | 
No One to Wel- Am sent lam I wandered to the 3/2 34#cho pent Ion Comb 1) 
come Me Home —— hills | 


Noble Skewbali OW (Irish) ball The Skewball he 6/8(7/8) 1 dovbd pent Ion Comb 1z 
(Laws: Q 22) | 


Come, gentlemen, 5 doub 
Nobody's Dar- Am sent lam Out in thiscold 6/8 6~A~cho hexIon Authé 
ling 3 | 
Oh, Brother, Ara sent love lam title €6/8{8/8) 3doub major Comb 11 
‘I'll Never Be | | 
Better 
Ch, Lawd, Mam- Am ps-Neg song title. 5/4 l hex Mix Auth 8 _ 
my | | | 
Oh, Mister Coon Am Neg? ctg song Oh, the monn 4/4(3/4, 1Acho major  Plag®& 
| shine™ 2/4) | 
Oh, Said the Am com ot? song title ae - 2 pent Acol Comb 11 
Blackbird | | 
4/4 1 doub hept Aeol Flag 10 
Oh, cay, Will OW (Sc)c tg song Title | 6/8(7/8) ltrip major Comb il 
Old Black Cat Am?sent song When the boys, to 2/4 1 long major Flag9 : 
Old Cow Am comic lull __ title 4/4 1 pent Ion Flag 8 
| | (Burden: Kye, 2/4 iAcho pentIon Fiag8 
Old Dan Tuc- Amdance song title(Burden: 2/2 2#cho pention -Piag 6 
ker "supper") | | 
| (Burden: "Run 2/4 4Acho hexiIon FElag6 
" (Burden: ''Tom 2A4cho 
Wilson") 
Old Eph Am (Tenn) com title (Burden: 2/2 1  Fhryg  aAuth5 
Grizzard lam Ffft !) | | 
Old Granny Am child's song title 7 2/2 1 - major Plag 9 
Hare | 
Old Grimes Am?pp song Johnson's dead 2/2 27 trip hexldg Plag8 
and (Burden: prol tone 
"Boo, hoo, hoo"yt—> | 


" Grimes is dead 11 
| (Burden: Umph! | 
Umph!) 


i 
~ 


: 
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Table 1I (continued) 
| Opening Meter No.of. 
Title _ Type Words | Sig. _Stanzas_ Mode Range 
Old "Honest"' Am pol sat Old "honest" Abe, 7 doub | 
Abe you | 
Old Joe Clark Am com dance Old Joe Clark was 1/7 cho hept Mix Plag 10 
song very sick,(Bur- | : 
den: "Fare thee well") | 
Old John Brown Am child's song title _ 3 
Had a Little | 
Indian | 
Old John Dabbs Am?dance song Old John Dabbs = 2/2 2 hex Ion Flag:10 
Old Man Who Owcomcts song Mama told me to 2/ 2: 7 pent Ion Auth 6 
Came Over open the door, 
the Moor (Burden: His old gray 
beard a-shining) 
My mama, shetold 6/8 8 hex ion Auth 9 
(Burden: "Ha, ha") 
Old Muley _:Am comic? song When I want to 2/4 2. pent Plag 8 
Old Number (Am sent rrsong Onecold winter 4/4 5Acho major Auth 9 
Old. Rabbit - Am child's song There was anold 3/2(2/2) 1 pent Ion Plag 6 
(Burden: Hop, ol' 
rabbit) 
" Oh, Miss Rabbit 2/2 4 pent ion, Plag a 
Old Rosin the Am?dkgseng Some of these 6/8 3 pent Ion Auth6 | 
I've wandered this 6/8 2#cho pentlIon Combill: 
Old Sister Am? comic? title (Burden: 6/8 — 2 major Flag 8 
Phoebe song "Heigh-o"') | 
Old Spotty Am ps-N eg? song Old Spotty was 4/4(3/4) 1A bur pentlon Plag8 
(Burden: “Every | 
man") 3 
Old Woman OW com ctg song title (Burden: Hard 2/2 4 major Auth 8 
Old Wooden Am sent song There it stands in 2/4 3long major Plag8 
Rocker #cho | 
On the Banks Amsentcom  [IfIwasalittle 4/4 3Acho hexlIon Plag9 
of the Old love song bird (Burden: ''Take — 
Tennessee me home") 
On Top of Old” Am love lam title 9/8 8 major Auth 9 
Smoky | 
" 7 ‘hex Ion Auth 8 


é 
44 
a 
| 


Table II (continued) 


den: "It won't be 
long, you know") 


Opening Meter No. of 
Title Type Werds _ Sig. Stanzas Mode Range _ 
Once IHada Am sent lam title 4/4 2 major Flag 7 
Sweetheart _ | 
Once I Knew a_ OW ball Oh, once I knew a 3/4(2/4) 7 hept Mix Plag 8 
Little Girl - little girl, (Bur- | a 
(Laws: 10) den: 
Once I Was Am sent love lam title (Burden: "Go 5 ~ cho - 
Once There Am? comic song title (Burden: 6 major Plag 8 
Lived a Little 
One Morning in OW ctg ball song One morning, one 6/8(7/8) 6 pent Ion Auth 10 
" 9 6/8(7/8, 6 pent Ion Auth 10 
| | 8/8) | 
Only Flirting Am sent song Downbythe side 4/4 2~cho major Flag 9 
Orphan Girl Amsentlam "No home, no 6/8 7 pent Ion Auth10 
home, " j 3 
" i" 6/8 7 pent Ion Auth 10 
" " 3/2(2/2) 7 hex Mix Auth 6_ 
" u 6/8 8 pent Ion Auth 10 
" " 6/8 7 pent Ion Auth 10 
" " 6/8(3/8) 6 hex Ion Auth 10 
Over in the Am Neg? sptl title 4/4(2/4) 1doub  pention Plag8 
Oxford Girl OW ball In that town of 6/8 15 hex Ion  Piag 8 
(Laws: P 35) | | 
Iwas aboy about 6/8 _A6 major Flag 8 
" There lived a girl 6/8 12 hex Ion Flag 8 
" Down in alittle 6/8. hexIon Plag6 
" There was agirl 6/8 -6doub hexion  Plag& 
r I lived in the city 6/8 16 hex Ion =Plag 8 
v [beat her andI 6/8 6 hex Ion Plag 8 
" He led her over 3 | 
Ifell in love with 6. 
Package of Old Am sent love Ina little rose- 4/4 6 major  aAuth9 
Letters (Laws: lam _ wood casket | | 
III 4) 
| : 4/4 6 hex Ion Auth 8 
Paper of Pins OW ctg song I'll give to youa 2/4 1 major Plag 9 - 
Parting Am sent song The time has come, 6/8 2“#cho pentIon Plag 9 
dear Papa, (Bur-  cire 


A 
a 
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| Table II (continued) 


(Laws: L 12) 


ball 


young 


doub. 


major 


Openiag Meter No. of . 
Title Type Words Sig. Stanzas Mode _itange,__ 
Pearl Bryan Am crime ball Deep, deep in 6/8 — 11 hexiIon  Plag 9. 
" (Laws: F 1 b) Deep, deep down 6/8 8 pent Ion Flag 8 
" One nig: 6/8 8doub hex fon Auth 10 
" Deep, deep in yonder 6 ref | 
Peck of Devil- Am com love Ceme all who are 4/4 = hept Ion Plag 10 
ment lovesick neut | 
Play on the Hill Am Civ War song There's a play on 2/2 2 hex Ion Plag 8 
(Burden: "Yan- 
kees"') | 
Frecious Blos- Am sent song When we see a 3/ 4. 3 hex Ion Flag 8 
som 
Preacher and Am com song A preacher 1+ ch 
the Bear (Burden: Oh, Lord) ‘ 
Pretty Betty Am dance? song 5 be (Burden: ' 2/2 1 doub hept Ion Comb 12 
Martin "tiptoe fine'') neut 
Pretty Fair OW song ball A pretty fair maid. 3/ 4 7 pent Ion Comb li 
Maid (Laws: 
N 42) 
_A pretty little maid 3/4 Ion Comb 
mw Pretty little miss 3/4 6 hex Ion Plag 9 
ve Pretty fair maid 3/4 6 pent Ion Plag8 
it Oh, honey, my 3/ 4 9 pent Ion Plag 6 
| | love, 
Pretty Little Amps-Indcom In the Indian reser- 4/4 2#cho major Plag 9 
Nappinee ctg song vation (5/4, 3/4) 
Pretty Saro Am? song ball? Down in some low 3/2(4/2) 2 hex Mix Auth 9 
(Laws: III 2) 1 
Erisoner atthe Am sentcrime The judge was 6/8 6doub major Auth 9 
Bar 
Rabbit inthe Amps-Neg song Allthempretty 2/2. pentIon Auth 8 
Pea Patch girls gwine to the | Ps 
(Burden: "Sail away") # & 
Ragged Pat Am sent song My name is ragged 6/8(9/8) 2 P cho hex Ion Auth 6 
Railroad Bum am sentrr song All around the water 6/ 8 1 trip major Plag 9 
| | # yodel | 
Raise the Win- Am sent song title 4/ 4(5/ 4, 4doub. major  Plag7 
dow Higher, | 9/8) 2 | | 
Mother 
Rally, Boys, Am Neg war song_ Title 4/4 2 hex Ion Plag 9 
Rambling Boy OW crime lam “Come, all ye 6/8 ~ Auth 


t 
| | 
{ 
>. 
‘ 
3 


4 


Table II (continued) 


61 


Run 


An. dance song 


me a 


ae Opening Meter No. of 
Title Type Werds. ‘Sig. Stanzas Mode Range 
Rambling Sol- OW? war lam Iamrambling 2/2 pent Mix Auth 10 
_dier | 
+ | Cold weather is 4/4(5/4, 2 pent Ion Auth 10 
3/4,6/4) circ 
Red River Val- Am \ PP a Now you lead right 4/4 1 hex Ion Plag 8 
ley ; | 
Red, Rosy Bush Am love on _ Iwish I was a | 3/ 2 3 hex Ion Auth 8 
Respectfully, Am sent love "Miss Adair, since 6/8 8 major Auth 6 
Charlie Brooks lam ball fom a | 
Rich Irish Lady OW comic ball There was an old 2/ 2 8 major Flag 8 
(Laws: Q 2) (Burden: Oh, | . 
dearest) 
Ride Ol' Roby Am pp game song title (Burden: 2/4 22#cho major Plag 9 
| Baltimore) "hi 
Rocky Roadto Amppsong ~ title 4/4 5 pent Ion Plag 8 
Roll On, Ye Am?lovelam title’ | 6 doub 
Mighty Wheels | 
of Time 
Romish Lady OW rel ball There was a Rom- 4/ 4) a hept Ion Plag 10 
(Laws: Q 32) ish neut 
| " 2/ 1 pent Ion Plag 8 
Rory O'Moore OW (Irish)com Young Rory O'-~ 6/8(7/8) 4 major Auth 10 
: ctg song Moore courted | 
Rosie Becca Am pp song Swing and change, 2/4 3 : a Ion Plag 6 
Lina (Burden: Skip 
| to. my Lou) | 
Roving Gamb- Am ball song Iam a roving 2/2 8 pent Mix Auth 10 
2/2 6 hex Ion Plag 8 
| I'm a roving 
Roxy Ann Am com love Roxy, she's a 2/4 2#cho major Plag 9 
song daisy (Burden: 
| Fooling me) ? 
Rufus Blossom Am ps-Neg song Down inthe Souf 4/4 2doub hexiIon Auth 10 
| | (Burden: Ayper- # cho 7 
fect wonder) | 
Run, Mountain I'm gwine build 4/4 4 tetIon Flag 5 


3 
> 


e 
‘ 
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(Burden: Lolly trudum) 


_ pent Ion 


A 
Table II (continued) 
Opening Meter No. of 
Title Type Words _ Sig. _—*Stanzas__ Mode Range _ 
Run, Nigger, Am ps-Neg song title BT. 1 © hex Mix Auth 8 
" 8Aref pentIon Auth9 
" 1 tet Ion Auth 5 
" " es 2/4 1 pent Ion Auth 6 
Oh, please, Massa2/4 27ref pentIon Auth6 
| title 2/4 1 / ~hexiIon . Flag 8 
Sadie Ray Am sent love Near acooland. 4/4 6 major Auth 9 
lam shady 
Sailor's Flea Am?lovelam Sweetheart, as i | 
Sally Good'in Am dance song Little piece of pie 2/4 penta- Auth 10> 
| chordai Mix | 
See Me Cross Ampp song Give me the fiddle 2/4 | 2 ie hex Ion Flag 8 
the Water | | 
Seven Long Am lam For sevenlong 6/8 5 penta- Auth 5 
Years I've years I've been > chordal Ion 
Been Married: | 
She Sat inthe Amcom song title 6/8 8 ‘hexion Flag 8 
Sheffield Ap- OW ball In Sheffield Iwas 6/4 8doub kept Dor Auth 10 
prentice (Laws: O 39) 
6/4 %doub  hept Dor Auth 10 
Ship's Carpen- OW ball Pretty, pretty 2/2(3/2) 5 pent Aeol Plag 5 
ter (Laws: F 36.B) Folly, : 
Shoe Tang Am pp song Right handcross 4/4 2“ cho__ major Plag 7 
the 
Shoot the Buf- Am pp song Rise yeup, my 2/4. 2A#ref hexIon Auth 8 
Shule, Shule OW (Irish) song Shule, shule, shule 2/4 1 hex Ion Comb 11 
Shut Your Eyes Am lullaby title (Burden: Go 2/4 3 pent Ion Plag 8 
to sleepy | 
Silk Merchant's OW ball One evening of 6/4  10dovb hexIon Flag 10 
Daughter (Laws: as I walked 
London 
Silver Dagger Am? ball A young man courted 3/2. 9 hex Ion Flag 9 
(Laws: G 21) | 
" ae Friends and relations 3/4 8 pent Ion Flag 9 
There was a man who 3/4 6 pent lon Plag9 
Sitg Truly All OWcom song Come now, my daugh-4/4 4 major Avth8 
" | As I walked out one 2/4 ... hex Ion Auth 8 
(Burden: Lolly day) | 
" Hush your silly 4/4 Auth 10 


£ 
‘ 
>. 
a 
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a 
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Table II (continued) | 
Opening Meter No. of | 
‘Title Type Words _ Sig. Stanzas_ Range 
Skin and Bones OW com 1 ball song There was an old 3/4 8 pent Aeol Flag 6 
(Burden: "Eeeeee") 
3/2 hex Ion Plag 9 
" (Burden: Hmm- 3/2 pent Ion Flag 6 
Skip to My Lou Am pp song Ilost my partner, 2/4 10 hex Ion Flag6 — 7 
Soldier, Soldier OW com ctg song Soldier, — 2/2(38/2) 4 pent Ion Flag 8 ; 
Soldier's Lest Am sent war song Hit were. onthe 4/4(2/ 4) 2 long hex Ion Auth 6 | 
Letter day when soldiers # cho | | 
| (Burden: "Dixie") 
Somebody Tall Am lowe lam Somebody's tall and 6/8 8 major Auth 10 
Somebody's Been Am ps-Neg Somebody's been here 2/4 1 major Flag 8 
Here Before song teaching you how to | | 
Somebody's Wait- Am sent love Inacool, shady nock 6/8 2doub major. Auth9 
‘ing for You song # cho | 
Sometimes I'm Am ball — title 6/8(9/8) 1#cho pant Aeo) Auth 8 
I'm Driven. | 
Song of Texas, A Am war love "Way down in 2/2 4 hex Ion Auth7 
Sourwood Moun- Am dance song Chicken am a- 2/4(3/4) 1Aref hexIon Comb il 
tain (Burden: "Hey, ho"') 
Spanish Lady Am ball song I went down to 2/ 4(3/ 4) 4£burd hept Mix Auth §& 
Carbon City (Bur- neut 
den: '"Lowdan"') 
Springfield Am ball © On Springfield 3/2(2/2) 8doub hexDor Plagt 
. Mountain (Laws: G16) | 
Am comic ball In Springfi-wield 3/4(2/4) 11 major Plag 7 
(Burden: 'Tumatoo"') 
" In Springfield where 3/4 7 hex Ion Plag 8 
| (Burden: Tum i too) 
, _ Iwent down in the 2/2 8 pent Ion Auth 8 
On Monday morning 2/4 7 pent Ion Auth 6 
- (Burden: Rye tad) cire 
a On Springhill Moun- 3/2(2/2) 1 pent Ion ‘Auth § 
tain there did dwell | neut 
(Burden: Come a rol 
dol diddle) | 
" A noble yotth went 3 
| tiddy boo) | 
‘Street Call Amstreetcall Goin’ down t 2/2 1 pent Ion Flag 2 
ss Blueskin Am dance song Old Sukey BiMeskin 2/2 1 pent Ion Comb 12 


4 
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Table II (continued) 


Meter 


Tibby Fowler, 


OW (Sc)-ctg sat 


 2/2(3/2) 44 cho 
Wooing at ‘er) 


hex Ion 


Ovening No. of 
Title Words Sig. Stanzas Mode Range 
Sunny Tennes- Am sent ball It had been afew 2/2 3~4cho major Plog 12 
| short years 
Onone morning 4/4 major Plag8 
ir On a morning 2/2 4A4cho major Plag 8 
Sweet Betsy Amcom bal! I've Heard 6/2 4+/-ref .hexIon Auths 
from Pike son (Burden: "Sing < 
| true'') 
‘Sweet Bird Am sent love The birdies were 6/4 1Acho hexIon aAuth8 
Sweet Sixteen Am com ctg song Talk about the 2/2 8 hex Ion Plag@ 
cirls 
Come all you hand 2/2 4 hex Ion Auth 10 
some 
Swinging in the Am sent song title 6/ | hex Ion 
_TEnéver will 6/8  $8doub  majcirc Comb 
Teddy the Tiler OW (Irish) song’ From Dublin t/8(9/8) 8 trip major Flag 10 
town the other # cho 
(Burden: Whilly boo 
whack fellah) | 
Tee Nickel, Tee OW? com song’ I bought my wife an6/8 3 pent Ion Auth 8 
Nackel | 3 
a I married me a wife 5 
{Burden: Razzle-ty, — 
Texas Rangers Am war song Come all you Texas 4/4 7 doub ~——ihept Mix Auth 9 
tt " 4/4(6/4} 6 doub pent Auths8 
4/4 14 pent Ion Auth 10 
That All-Go- Amcomic song. There's a hotel in 4/4. 3 long major  Plag 8 
,Hungry Hash- the city 
‘house | 
That Bloody War Am wai com Oh, McKinley Se oe major Auth 9 
Three Jolly OWcom song title (Burden: pent Ion Auth 
Welshmen Look-a there) 
" Three Welshmen “/s 4 4doub pent Mix Comb 12 
went 
Three Leaves OW?ball song When leaving dear 2/ 4 2 long major Auth 10 
of Shamrock ie old Ireland # cho 
title (Burden: 


Auth 10 


| : 


. Table II (continued) 
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Vendor's Cry Am (Tenn)cry Hoy-oy 


2/4 


Opening Meter No. of 
Title Type Words sig. Stanzas Mode Range _ 
Time Draws OW sent love song The time draws 6/8 § pent Mix Auth 8 
Near, My near, my dearest 
Dearest Dear dear, 
Titanic, The Am song ball It was on one Mon-4/4 6doub major Auth 10 
Great (Laws: day morning about # cho | 
III 1) two (Burden: "great 
snip went down") 
As the moon rose in 6/8 7#prol major Flag 8 
(Burden: "gone to rest") 
" ie | The Titanic wasa 4/4 4 major Flag 7 
Tobacco Union Am sat song Come young and 3/4(2/4, 1 hex Ion Auth 10 
old (Burden: Soc- 4/4) 
Tom OW child's song Tom, Tom, the 2/4 1 major Plag 7 
Tom Halyard OW -war ball Now the rage of 3/4 10 major Auth 8 
Tragedy on Day- Am sent song _I've travelled 6/8(9/8) 7 | hex Ion Flag 8 
tona Beach ball | 
True Lover Am?sentlove Youthink youare 3/4 4 pent Mix Auth 8 
lam | 
Tullahoma Am (Tenn.) work We all live in and 12 \ 
Blues lam song around Tullahoma _ ~ 
Turn O'er My Amsentlam title. 6/8: . hex Ion Auth 6 
Turtle Dove, OWlovelam Don't yousee you 3/2 major Flag 9Q 
Little (Burden: "Who will | 
shoe") 
Oh, don't you see 
Did youever see 2/2 1 pent Dor Auth 8 
" I wish my love was 4/4(3/4) 5 hex Ion Plag 9 
'Twas Eigh- Am war dkg song title (Burden: 6/8 5 hex minor- Flag 8 
teen Hundred : Johnny, fill up | ized 
and Sixty-One | the bowl ) 
Twelve Apostles OW cum song __sI'll sing you twelve 2/2 12 major Auth 10 
| (Burden: oh) | | 
" Come, andIwill 2/2(3/4) 12 pent Ion Auth 6 
Twelve Days OWcum song _ The first day of 12 | 
of Christmas Christmas | 
Two Boys of Am? ball song Our cot was shel- 6/8(9/8) 3 long hex Ion Auth 8 
Switzerland | tered in the woods, 


pent Aeol Flag 6 


~ 
. 
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Table II (continuec) 


Opening | Meter No. of | 
Title | Words Sig. Stanzas Mode Range 
Vilikens and OW song ball There was arich 6/8 §doub major  Auth8 
His Dinah merchant (Bur- 
(Laws: M 31 B) den: Sing too rol 
lol lay) | — 
" " 6/8 6 doub major Auth 8 
" " 6/8 7 doub 8 
" " 3 doub 
Volunteer Am? war lam See how she wrung 2/2 2 pent Ion Plag 8 
Walk, Tom Wil-Am dance song Oh, walk, Tom 2/2 cho major Plag 8 
son Wilson 
Walk, Tom Wilson 2/4 1 hex Ion Flag7 
new broom") | | | 
" My old master 2/2 penta- 
| | chordal Ion 
Walking on the Am pp song title 4/4 1 penta- Plag 8 
Green Grass | choidal Ion 
Way Down in Am ps-Neg love title (Byrden: '"Han4/4 2 long major | Plagil 
Louisiana song lady") # cho 
"Way Over in Amwhite sptl IwishtIhada- 4/4 2—“rei hexIon Auth13 
the Heavens heard you when 
you called (Burden: "'To 
| sit on the seat by Jesus") | 
Weeping Willow Am sent love My heart is broke 4/4 4A£cho major  Plag9 
lam and | | 
" Tomorrow was my 4/4 hex Ion Flag 8 
Weevily Wheat OW? pp song Weev'ly wheat's 2/2 4 Ion neut Plag 8 
| not (Burden: | | 
"Charlie") 
Oh, Idon't want 2/4 1#cho pent Aeol Plag 10 | 
none | 
" Weev'ly wheat ain't 2/2 2doub heptiIon Flag9 
Come, you and I 5 
Iwon't have none 2/2 major Flag 9 
of 
" Oh, your weev'ly 2/4 2 major Comb 11 
" -Idon't want none 2/4 ldoub major  Plag9 
When Iwasa Am ball lam title 6doub major Flag 10 
Young Lad | | 
(Laws: E 17) 
" 4doub _ihex Ion 


_ Plag 9 


4 
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William Taylor OW crime ball 
(Laws: N 11) 


William Taylor, you 


Table II (continued) 
Opening» Meter No. of 
Title Type ‘Words Sig. Stanzas Mode _aange _ 
When I Was Am lam title 3 doub. 
Single 
When School Am child's song Hear the children 6/8 4 hex Ion Auth 6 
When the Roses Am sent love §Goandleave me 3/4 2~#cho hexIon Plag8 
Bloom Again lam if you wish, dear, 
When the Vio- Am sent love ‘Little sweetheart, 3/4 3 doub major Flag 7 
lets Bloom song '. I] must leave you, 
When This Old Am poi song title 4/4(3/4) 2doub — pent Aeol Auth 9 
Hat_Was New | 
~-When YouGo Amcom ctg title 4/4 6 pent Ion Auth 10 
While the leaves Am sent love song a 4/4 major ~ Plag9 
Came road at eve, 
Down | 
White — Am rel ball song I came to the spot 4/4 5 ~ pent Ion Auth 10 
" As Icametothe 4/4 3 pent Ion Auth 10 
i" } I came to the place 4/4 2 pent Ion Auth 10 
White Rose Am sent love Oh, how oft doI 4/4 4#cho penta- Flag-& 
lam ~ chordal Ion | 
How oft do I think 4/ 4(2/ 4, cho 
" Oh, why do they 6/8 6 hex Ion Comb 11 
call 
Whoever Took Am? child's song title oats 1 major Plag 8 
My Big Black a 
Dog 
" Somebody stole my 1 cho 
(Burden: "Don't get 
Will You Hear Am sent song title 4/4 major Plag 8 
My Mournful | 
‘William Hall OW ball Good morning, good 3/4 4 major Auth 10 
" (Laws: N 30) S Earli, earli, earli 3/4(2/4) 8 © pent Ion Flag 9 
_ A fair young maid 3/4 2 Ion Comb 13 | 
William Owen Am crime ball all you men 4 8 hex Ion Comb 11 
lam | | neuts 


; 
. 
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Table II (continued) 
Cpening Meter No. of 
Title | Type Words Sig. Stanzas Mode Range 
Willie Down by Am sent song Tney say Iam 6/ ba ad 4) 8 | major Comb 11 
the Fond ball simply a flirt, 
They say it is 6/8 4Acho major Auth 7 
ss | They say that it's 6/8 8 hex Ion Auth 6 
Winds of the Ow sent song 'Twas on one cold 6/8(9/8) 3doub major Auth 9. 
Wild Moor ball | 
(Laws: F 21). | | 
Withered Fan- Am sent song. They're only with- 2/ 2 2 major Plag 9 
Without You, Am sent love Without you, with- 4/4 “ 2 doub hex Ion Auth&- 
My Darling song out you, my darling, | | 
Wreck ofthe Amrr song ball Oh, they givehimhis 4/4 5 major Auth 9 
Ninety-Seven orders at. 
(Laws: G 2) 
Wunry, Orey OW? nonsense Wunry, orey, ickrey 
song | 
Ye Banks and OW (Sc) love iam title . 4 doub 
Braes and Streams | | 
Yes, Good Lord Amps-ilegrel 'Co'se y'all know 2/2(3/2) 14 cho hexIon Plag 10 
song (Burden: "Be ready | 
| | when de great day comes") 
Young John » tel song ball _§_ As I walked 9 


Riley 


Twenty-three of the songs have appeared complete in the pages of the Tennessee 


Folklore Society Bulletin. Volume 16 (1950) contained Child 226 ("Leezie Lindsay"), 
p. 26; 'The Arkansas Traveler," pp. 52-3; "The Bramble Brier," p. 27; "The Chatham - 
Merchant, '' pp. 47-8; "The Cuckoo," p. 28; "Floyd Collins, "'p. 29; "Mary's Dream, "| 
p- 51; "My Pretty Flora," pp. 49-50; "Skin and Bones, "p. 53; and "Walk, Tom Wilson, " 
. p- 30.° Volume 17 (1951) contained Child 4 ("The King's Daughter"), pp. 86-7; "The 
Banks of Shannon, " pp. 90-1; "Johnny Doyle, " pp. 88-9; "King William Was King James's 
Son," p. 92b; and "The Twelve Apostles, ''p. 92. Volume 19 (1953) contained "The 7 
Boston Burglar, ''pp. 5-6. Volume 24 (1958) contained Child 273 ("The Old Farmer"), 


p. 73; "Springfield Mountain, " pp. 74-5; "Devilish Mary," pp. 76-7; "Three Jolly 


Welshmen, " pp. 78-9; ''The Old Woman of Slapsadam, "p. 80; "A Peck of Devilment, '" 
pp. 81-2; ahd "She Comds Down a-Snappin' and a-Snarlin', "p. 83. Six songs appeared 
complete and arranged for piano and guitar accompaniment in Tennessee Folk Songs | 
(1950): "Billy Barlow," pp. 2-3; "Cornstalk Fiddle and a Shoestring Bow, "p. 2; "Green 
Coffee Grows on White Oak Tops, "pp. 6-7; "Groundhog, ''p. 1; "Old Grimes" ('"'"John- 
son's Dead"), pp. 3- 4; and "Turtle Dove, "p. 5. Three songs appeared complete in the 


t 
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writer's thesis, "Reciproca! influences of Text and Tune in the Southern Traditional 
Ballad" (1951): Child 79 {""Lady Gay"), pp. 146-50; ''The Boston Burglar," pp. 106-11; 
and '"'Fretty Fair Maid, "pp. 135-37. Four songs appeared in Irving Wolfe's Together We 
Sing (1952); "Cornstalk Fiddle, "' p. 243; "Green Coffee, " p. 245; "Tee Nickel, Tee 
Nackel,"" p. 244; and "Turtle Dove, "p. 244. Five songs have appeared complete or 
sampled (always with complete tunes) in the Kentucky Folklore Record. Vol. 4 (1958): 
"The Miller's Three ‘Sons, " pp. 13-14; Child 10 ("The Twa Sisters"), pp. 116-18; Child 84 
(Barbara Allen"), p. 118; "Sweet Betsy from Fike, " pp. 119-20; and "The Old Man Who 
Came Over the Moor," pp. 119-21. And twenty songs have appeared complete in "The © 
Fundamentals of Folk Literature'*: "Tom, " p. 44; Child 243 ("The House Carpenter"), 
pp. 80-1; "Molly Bawn, " pp. 85-6; "The Ship's Carpenter, " pp. 87-8; "Adelgitha, " 

pp. 88-9; "Jocko to the Fair," p. 89; "Tibby Fowler, " p. 90; ''The Braes of Balquhidder, " 
p-. 93; "The Drowsy Sleeper, " p. 94; ''The Rejected Lover, ''p. 95; "Johnny Has Gone for 
a Soldier," p. $6; 'The Mistletoe Bough, " pp. 96-7; "Hog Drovers, ''p. 100; "Coon, " 

pp- 107-8; "Old Muley Calf," p. 108; ''The Downfall of Fort Donelson, "' p. 109; "Shut Yo' 
Eyes," p. 110; "Old Cow, "-p. 110; "Little Pig, " pp. 110-1; and "Who Killed Cock Robin, " 
p. 111, besides a serious text of i Mountain" (pp. 82-3) and a melody to Child 


75 ("Lord Lovel, " p. 116). 


When my collection contained only 432 songs (ail listed in Tables I and II), I ran 
some statistics on them. © Twenty-six {6.01 per cent) cf :the 432 songs are Child ballads 
or derivatives in seventy-four variants, aiasecins are 10.9 per cent of the 675 total number 


of variants. 


§ 


Classification of sabiniiens by types is a notoriously uncongenial job: but the at- 
tempt will be made along the same lines as that of the writer's collection which was 
_ awarded the Jo Stafford Prize in American Folklore for 1950. The 406 remaining (non- 
Child) pieces break down into the following types. | 


7 A. By George W. Boswell and J. Russell reaver. Mimeographed in Clarksville, 
Tennessee, 1956. 
article 'Some Characteristics of Folksongi in Middle Tennessee, 
Tennessee Folklore Society Bulletin, 15 (1949), 63-69, I compiled analyses and statistics 
in the following areas: type, “textual prosody and structure, ‘mode, gaps, neutral tones. 
phrasal structure of the: melodies, meter signatures, anacrusis, Authentic or —_— 
ete, mid-cadence, and reminiscences of non-folk tunes. 


° 
| 

ae 


| Type _ Number Fer Cent 
ballads 43 10.59 
song ballads 29 7.14 
ballad songs 30 7.38 
comic songs 33 8.12 
sentimental songs 32. 7.88 
love laments 39 9.60 
dance songs 27 6.65 
play-party songs ae & 20 4.92 
Negro and pseudo-Negro (and Indian) songs 26 —6«66. 40 
child's songs and lullabies | 24 5.91 
love and courting songs 23 5. 66 
hymns, spirituals, and religious songs 13 —6S.20 
war and hunting songs 12 2.95 
satires and parodies 8 1.97 
political songs 4 -98 
tall tales in song 4 .98 
street calls 3 
drinking songs 
temperance songs 
cumulative songs 2 »49 
Total 406 100.00 


4 Table III 


Song ballads are defined as ballads with a high lyrical content; in ballad songs © 
the lyrical element predominates over the narrative. The sentimental songs are very 
sentimental indeed, typified by ''The Blind Child."" That grouping plus the love laments, | 
the temperance songs, and some of the love songs bring the lachrymose segment of the 
collection to about one-fifth. Laments are taken as complaints having to do with cat . 
ficulty other than love. Flay-party songs are dance songs used in play-party games not 
accompanied by a musical instrument. Two songs are pseudo-Indian and only three 
- are classified as lullabies; but. many kinds of songs have functioned as iullabies. Be- 

cause of their high comic content, courting songs possibly should be classified apart 
from love songs. In order to designate each song in only one class so that the total 
would be 406 it was decided after deliberation to consider only the one dominant element 
in its makeup. The alternative would have been to classify one song under more than one 
head and thus have a seeming total of a thousand or so. But the selected procedure _ 
poses many dilemmas; e.g., what should "The Arkansas Traveler" be called, a comic 
song or a ballad? or, indeed, a satirical song? The formulation of the twenty-one types 
themselves is none too defensible. Some classify by form, someby function, some by 


impact, some by purpose. 
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A total of 218 (32.2 per cent) of the variants employ some sort of refrain. In 
forty-six songs these refrains provide their titles. Five songs have prologues. With 
respect to range, of the 586 melodies 253 (43.10 per cert) are Authentic, 274 (46.70 per 
cent) are Flagal, 57 (9.72 per cent} arc a combination ci the two ranges, and 2 (.34 per 
cent) occupy so small a section of an octave as to be neither Authentic nor Plagal. 

Table IV presents the number of tungs of a given memes For example, 202 tunes of the 


586 are of exactly an octave in range. | | 7 a 
Table IV 

Range he | Number of Tunes — tS 
4 2 ~ 

5 15 — 

6 | | 10.50 

7 27 4.60 
8 202 ; | 34.40 

9 | 141 24.00 
10. 74 a 12.60 
| | 7.33 
12 | a | | 2.21 
| 1 


_ Twenty-seven tunes (4.60 per cent) have neutral tones in them 2: some point, 
and five (.85 per cent) are what is known as circular. 


| 
6. It is interesting to compare these findings with those of other investigations. 
Of 3450 tunes Bertrand H. Bronson in "The Morphology of.the Ballad Tunes," Journal — 
of American Folklore, 67 (1954), 7-8, 11, finds about half in the Authentic range, " 
slightly more than a third Plagal, and the remainder mixed (Combination). But he adds > 
that the Scottish tradition divides almost equally between the Authentic and the Plagal, 
and that in the seventeenth century Flagal tunes were twice as numerous as Authentic. 

7. For comparison of Tennessee tunes with North Carolina tunes in range and in 


| other respects, see page 74. 


; 
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Table V classifies the melodies by mode.® 


Table V 


Mode Number | ___ Per Cent 

major ] 157 | 26.70 
‘Tonian 58.80 
Mixolydian | | 48 8.19 
Aeolian | 16 | 2.73 
minorized 6 | 1.02 
Lydian ~ 17 
leading-tone 1 ~17 
Total | 586 100.00 


Table VI classifies the melodies by gapped structure.> 


\ Type Number _. Per Cent 
hexatonic | 193 82.90 
pentatcnic | 172 29.30 
tetratonic 17 2.90 
pentachordal 12 | | 2.04 
tetrachordal | | 34 


8. Henry Edward Krehbiel, in Afro-American Folksongs (New York, 1914, pp. 43, 
70, has some statistics on the modality and gaps of 527 Negro airs. ike that of Frofes- 
sor Bronson, his system is not altogether compatible with mine. He classifies 331 as in 
"ordinary major" (Ionian? heptatonic major), to which 'must be added 111 which are 
pentatonic."' But "of the 331 major songs twenty, or a trifle more than one-sixteenth, have 
a flat seventh J Mixolydian ? / ; seventy-eight--that is, one-fourth--have no seventh, and 
forty-five, or nearly one-seventh, have no fourth."" These last two groups compare with 
what I call hexatonic, but my figures do not separate major and minor hexatonics. "In 
the case of the songs in the minor mode, eight, a fraction under one-eighth, have a major 
sixth /t Dorian? 1g over one-half have no sixthjat all, and over one-third have the pane 
tone /minorized_ 7. " His total in the "ordinary minor" is sixty-two. 

8. Professor Bronson, loc. cit., p. 9, has some interesting figures for a 
scales, which he summarizes thus: “For Scotland, nearly two-thirds of the total number | 
are gapped; for England, only about a fifth. Significantly, the Anpalachian total of | 


Table VI 
d 
. | 
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5 Table VII deals with the meter signatures that the 586 melodies are in. 
| v 
Table VII 
Signature Number of Tunes Per Cent 
4/4 | 26.00 
ve. 140 — 
2/2 114 19.50 
2/4 | 67 11.43 
3/4 | 65 11.00 
6/4 | 15.5 | 2.8) 
Total — 


Variation to other signatures (employment of measures in Which the count content 
is different from that of the initial or predominant tire siznature) takes place in 122 
tunes (29.8 per cent). Meter signatures of such measures that occur only sporadicaily 
in the course of melodies are 1/2, 4/2, 7/4, 8/4, 9/4, 3/8, i 7/8, 8/8, and 12/8. 


Two-time (4/4, 4, and similar predominates over three-time, 834.5 
en (57.1 per cent) to 251. 5 (42. 9 per cent).+ 


In Vol. 4 of the Frank C. Brown Collection of North Carolina Polklore, The Music 
of the Ballads Jan P - Schinhan presents extensive figures on North Carolina folktunes. 
It may be interesting to compare some of Frof. Schinhan's statistics te some derived from 
my collection. He has 512 ballad tunes, I 586 of all kinds of folksongs. The Brown 
Collection gives 182 tunes for thirty-eight different Child ballads; I analyze seventy-nine 
tunes to twenty-five Childs, plus two Child ballads with text only. The range of the 
melodies is in the following table. | 


gapped tunes corresponds to the Scottish: but at the same time, there is in the Appa- 
lachians a higher proportion of pentatonics: about five-sixths as 3 many pentatonics as 

~ hexatonics, to slightly over half as many for Scotland." 

10. This is a greater inequality than discovered by Professor Bronson, loc. Cit., 
pp. 10-11. A curious fact is that whereas, as in the case of gapped scales and other 
considerations, my tunes show more similarity to the Scottish than to the Efglish in 


two- and three-time comparison, the order of predominance of my meter signatures is 


more like the English: 6/8 is more than twice as popular as 3/4. 
11. Durham, North Carolina: Duke University Press, 1957. — 


. 
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ing Meter 


Table VIII 
North Carolina Scaie Degrees _Tennessee 
| 4 2 
9 45 
06 62 
17 7 27 
168 8 202 
132 9 141 
84 10 74 
47 11 43 
6 12 13 
1 13 
0 14 
012 R86 
| | 
The meter signature comparison is shown in Tabie Ja. 
Table IX 
North Carolina Meter _. Tennessee 
63 2/4 
75 114 
112 3/4 
15 
120 C 152-1/2 
107 6/8 - 140 | 
8 9/8 
12 6/4 15-1/2 
4/8 
Melodies with Chang- | 
65 | 122 


Since unfortunately students of folk music have not agreed on how to designate 
modal content, it is impossible under existing circumstances to compare the two col- | 


lections in that respect. The following table is the best I can do and it deals much more 
with scale gaps than with modes. Incidentally, it illustrates so 


choice of terminology. 


of Prof. Schinhan's 
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4 . 
. 
. 
1 
—— 
. 
‘ 
| 
‘ 


75 


Table Xx 


North Carolina | | Tennessee 
108 Major heptachordal") 157 
a Heptachordal 4 Dorian # Mixoly- 190 
159 Hexachordal Hexatonic 193 
Fentachordal | 12 
191 | Pentaionic 
10  TYetratonic 17 : 
Tetrachordal 


Prof. Schinhan employs fact instead of fancy in modal matters. He avoids use 
of the term Ionian, not deeming it merely a gapped major scale, and of Aeolian. He re- 
fuses to speculate concerning wnat note might occupy 2 gap if no note is there. So his 
four ''modes" are all pentatonic: I (third and seventa of major scale omitted), II, UI, and 
IV. One disadvantage of this method is the imbalance of the results: 125 songs are in Mode 
III, thirty in Mcde {J, and only four in Mode I and two in Mode IV. I fzel that some fur- 
ther. indication of Dorian, Aeolian, etc. flavor is not out of place, as Frofessor Bronson 
‘skillfully showed in the Musical Quarterly, XXXII (1946), 37-49. e 


My collection can add only four child ballads to the approximately forty listed 
in Professor Kirkland's "Check List, nt Child 26, 122, 226, and 293. However, as 
- nearly as can be deterinined it adds over two hundred other folksongs previously uncol- 
lected. As Professor Kirkland suggests, working with titles alone is a veryslippery 
business; but of the close to’ twenty-five hundred variants he lists we hold some 204 songs 
in common. That leaves over 230 songs unique. 


It shouid also be instructive to compare the American ballads in the collection 
with the corpus of pieces listed by G. Malcolm Laws, Jr., in his two bibliographical! 
syllabi. Table XI may be read: of Laws's twenty American. 'War Ballads, "' the 
writer's collection contains only four, A6, A8, a and A15. : a i 


12. Loc. cit. 
13. See footnote 3. 
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Tehle XI 


American Balladry 


Laws Types Laws Cuancity “Boswell 
War ballads 20 4 (AG, A138, Al5) 
Ballads of Cowboys and\Gioneers 17 3 (Bl, B9, B14) 
Ballads of Lumberjac a 27 0 | 
Ballads of Sailors 15 0 
Ballads about Criminals and Outlaws 20 4(E1, E4, Ell, 24) (See Els) 
Murder ballads a 30 5(¥F1, F3, F4, F5, F20) 
Ballads of Tragedies 2nd Disasters 23 6 (G1, G2, G1S, 19, G21, G22‘ 
Ballads on various tepics-. «+ 16 4(Hl1, H4, 77, Wo; 
Ballads of the Negro 19 19) 
Total unquestionably authentic 
American Lallads . 187 29 
Of doubtful tradiiicnality 123 6. : 
Ballad-like picces 50 18 4 
imported hallads and songs 43 18 | 
Grand Total from Native 
403 


Seventeen American ballads in the collection that are not mentioned in Laws are 
"The Altoona Freight Wreck, " "Billy Richardson's Last ide, " "A Curious Story, " 


"The Downfall of Fort Donelson, "' "The Earthquake of Louisiana, 


" "George Allen, " 


"The Gray-Haired Dad, " "Jack and Joe, " "Jack, How I Envy You, '" "Jim Bobo's Fatal 
Ride, " "Little Darling, '' "Loving Henry, " "Respectfully, Charlie Brooks, " ''The 
Tragedy on Daytona Beach, " ''Two Boys of Switzerland, " "The White Pilgrim, " and_ 
"William Owen." Further discrepancies between these figures are cue to the old-world 


origin of many ballads and differing standards of classification. 


Table XII 
Laws Type Laws Quantity — Boswell 
War Ballads — 23 1 (J14) 
Of Sailors and the Sea 43 2 (K10, ‘K20) 
Crime and Criminals 22 2 (L12, L16B) 
i Family Opposition to Lovers 39 7 (M1, M2, M4, M15, M25, M312, 
‘ M32) 
Of Lovers' Disguises and Tricks 43 5 (N 7, N10, N11, N30, N42) 
Ballads of Faithful Lovers 41 4(Ol1, 04, O36, 039) 
Ballads of Unfaithful Lovers 40 8 (P1A, F®, F10, P14, F21, 
F 35, 
Humorous and Miscellaneous 39 9(O1, G2, Q3, Q4, Q 21, Q22, Q30, 
Q34) 
Total American Ballads from fy 
British Broadsides 290 38 


— 
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Other seemingly descendants of British broadside balladry in my collection are 
"The Chatham Merchant, " "Lord Ullin's Daughter, ' "The Mistletoe Bough, '' 'My Fretty 
Flora, ' "Three Leaves of Shamrock, " "Tom Halyaid, " and "Young John Riley." Also, 
we would elevate Frof. Laws's evaluation of "Answer to Twenty-one Years," "Billy 
Grimes, " "Cowboy Jack, " and "The Great Titanic" and assure him that "The Ballad of 
the Waterfall" and ''The Chatsworth Wreck" are currently being sung in tradition. 


Some time ago, when my collection numbered only 604 items, a survey was run on 
it to analyze the typical or "average" Tennessee folksinger14 and from whence he learned 
his songs. Table XIII answers the questions, what kind of people, male or female, old, 
middle-aged, or young, sing the folksongs that are collected, and what kind of people sing 
the songs of highest quality? Grade A signifies excellent folksongs: credible, reasonably 
complete variants of Child ballads, engaging later folksongs and ballads, and the like. 
Grade C stigmatizes fragments, sentimental songs, etc.; Grade B is in between. 


Table XIII 
| Quality 
Songs of: | A B Cc Total 
Old females 18 96 
Middle-aged females | 56s «143 89 288 — 
Young females. 7 3 4, 14 
Undetermined females | 5 
Total females 408 (66.7 per cent) 
_ Middle-aged males : 12 19 13 44 
Young males © 12 61 
Undetermined males | 0 2 2 ES + 
Total males — | : | 193 (31.9 per cent) 
Grand total 604 


Per cent 45.6 27.3 


14. This idea \ was first adrenal to me by Edwin C. Kirkland, -to%whom I should 
like to accord much thanks for — me use it in this place. 
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Only 601 songs are involved. 


Table XIV answers the question, from what kind of person or other source did 
known Tennessee folksingers learn their songs? The same "Quality'' desisnation is used. 


Table XIV 
Quality | 
Songs Learned from: A B Cc Total 
Femaie Relatives 
Mcther 45 44 
Grandmother / 14 26 5% 45 
Aunt 1 6 3) 10 
Sister 2 1 12] 5 
Great-grandmother 0 1 
Great-aunt 0 1 3 
Aunt-in-law 0 1 
Cousin 1 15 
Mother- in-law. 0 0 | 4 
. Sea. 0 1 
Totcl Female Relatives 64 84 44 192 (61.93 per 
| of 310) 
Male Relatives | | 
Father 30 40 1#1©,+4#214 84 
Grandfather Q 4 
Uacle 1 5 6 
Brother . 3 2 2 7 
Great-grandfather 1 0 0 1 
Cousin 0 - 0 2 
Father-in-law 1 0 1 2 
Husband 0 
Total Male Relatives T | 36 56 18 110 (35.48 per 
| | cent of 310) 
Farents 4 3 0 | 
Brother and Sister 0 1 0. 1 
Total Reiatives 104 144 62 310 (51.5 per. © 
cent) 
Non-Relatives | 
Males 10 15 11 36 
Females 12 41 
Indeterminate | 22 
Unknown 187 
Phonograph Records 2 2 0 4 
Newspaper Column 1 1 
Total Non-Relatives _ 8 129 104 291 
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Table XIV (continued) 
Songs Learned from: C Total 
Total Males | 151 (25<1 per. 
| cent) 
Total Females 76 106 56 © “eae 238 (39.6 per 


Grand Total 162 273 166 601 


_ From the foregoing tabulation and analysis of one collection of Tennessee folksongs 
it should be clear that the harvest is still white and still rewarding. Anyone who would 
like to discuss any of these songs or other folksongs is hereby cordially invited to get in 
touch with me. Best of all, why don't you start your own collection of folksongs, or add 
your repertory to the Tennessee Folksong Archives, or let me record-the songs you've | 
known all your life? Come on in, the water's fine! | 


"DON'T YE TETCH IT" 


_ Retold by Elizabeth Jones Browning 
Knoxville, Tennessee 


In the days before Mr. Rockefeller and Congress set the now Smoky Mountain area 
of the Alleghaney Mountains in the Government Park, the state of Tennessee was indeed 
pioneering in its rural and mountain Health Frogram. In the assignments of medicos who 
were staffing these rural centers and locations, young Dr. Tom Bragg Yancey (of Virginia 
birth) was sent to open a Tennessee Health Center located in Sevierville (with the backing 
of some state laws as to certain vaccinations, etc.}). Dribble by dribble the mountain 
and rural folk were persuaded to go into this "ferner's" offices for him to tell them about 

things that they "had had" and that they "had not had." And little by little, the health 
program was being made effective in this area also. 


\. 


Dr. Yancey told me this true experience, some years ago, and many years after 
it occurred. 


One afternoon there came into the health center rooms a gangly, raw-boned; ax- 
faced fellow, of some fifty-years weathering; he sauntered in, chawin' tobacco and all, 
entering quite non-oral for several minutes. Eventually Dr. Yancey extended a civil 
sreeting and introduction to him, to which the man responded: "Wall now, Doc, hif hits - 
er tapeworm whut has been a-keepin' me frum work all these yars, don't ye tetch it!" 


‘ 
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| EVENTS AND COMMENTS 

A REMINDER AND AN INVITATION: The Twenty-fifth Anniversary 

meeting of the Tennessee Folklore Society will be held on Saturday, November 14, at 

T.F.1. in Cookeville, where the organization was founded a quarter of a camury ago. 


Members are urged to bring any interested friends. | 


THE NATIONAL FOLK FESTIVAL held in Nashville Mav 6- 10 was a 
great success, at least insofar as the programs were concerned. Some of the most ad- 
mirable of the performances were those of square dance groups and young rope-skippers | 
from Tennessee. The Oklahoma Indians, the New Mexico Hondo High School dancers, 
and the Folish dancers from Milwaukee added color and excitement to various sessions. 

A particularly impressive feature of the festival was the singing of folk songs by such 
unspoiled performers as Jenny Wells Vincent of Taos, New Mexico, and Virgil Sturgill, 


a native of Kentucky but now a resident of Washington, D. C. Another fascinating item 


was the representation of a rural Mardi Gras by a group from Mamou, Louisiana. The 
festival ended with a Sunday afternoon of traditional religious songs. Twenty-seven 
states were represented in the various programs during the five days of the festival. 


Conferences on the modern uses of folklore were interesting, though not well — 
attended. On Friday afternooa, John Putnam, a member of T.F.5., explained the types 
of dulcimers and showed how they are tuned and used. Faul Tate, of Mamou, Louisiana, 
discussed some of the problems met in the attempt to preserve old customs. Fred Colby, 
Mary Agnes Starr, and Alfred J. Sikolnicki urged the wider use of folk traditions as a 
means of assuring a healthy modern American culture. At the Saturday conference, beld _ 
at George Peabody College, Marion Unger discussed living fiddlers and fiddle tunes; | 
Leonard Roberts reviewed the modern collection of folk tales and discussed their possible 
uses; and D. K. Wilgus read an excellent paper on the relations betweer "country-western" 
_and folk music. Mary Agnes Starr concluded the conference with an appeal for ert 
of folk festivals, and for more effective pte by folklorists. 


The festival this year was held in a tting appropriately Sectering exhibits of 
folk arts and crafts and the modern adaptations of folk patterns of life. The Tennessee | 
Folklore Societ y had a booth decorated with "kiverlids" loaned by the Hoback Antique 
Shop of Madison, Tennessee, and a spinning wheel loaned by Miss Louise Davis. Luckily, 
our booth was ‘right next to the display of musical instruments of the folk provided by © 
Mrs. Lynn Farrar. The Society was able to make many new friends, to sell some back 
issues of the Bulletin, and to add a number of members to its roll. 

VOLUME XVIII,-NO. 2 AND NO. 3 ofthe T.F.S. Bulletin are out of 

print, and they are in demand for filling out files kept by both libraries and individuals. 
‘The Secretary of the Society would be glad to know of any members who wish to sell 
their copies. At the present time we have an offer of $1.00 for each of those numbers’; 
irom Frank A. Hoffmann, editor of the Keystone Folklore Quarterly, whose address is. 


501 East First Street, Bloomington, Indiana. 


> 
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A REQUEST FOR VOLUMEXIV, Wo. 1 of the Bulletin has also come in 
from Robert F. ts Director of Libraries at West Vir ginia University, Morgantown, 
| West Virginia. The University Library is willing to pay $1.00 for that issue. 

FOLK MUS IC: A Selection of Folk Songs, Ballads, Dances, — 
Pieces, and Folk Tales of the United States es and Latin America is the title of a new catalog 
of phonogr aph re records issued by the Library of. Congress. The Library's Archive of 
Folk Song, established in 1928, now comprises "over 16, 000 discs, reels of tape, wire, < 
and cylinders containing more than 60, 000 different songs and ballads, fiddle tunes, > 
harmonica and banjo pieces and other indigenous American folk music." The records 
preoared for public sale represent what has been judged the best of the Archive's collec- 
tions. This catalog offers 107 78 rpm discs recording i: items, and 53 33-1/3 rpm discs > 


807 items. 


Members of T.i.S. may be particularly inter catell in the Library's. LF Record 
No. AAFS Lil, "Sacred Harp Singing, "' edited by George Pullen Jackson. The — of 
the album is $4.50. 


The catalog may be purchased for 25 cents from the Recording Laboratory, | ae 
Music Division, of the Library of Congress, Washington 25, D. C. Records may be a 


ordered from the same address. 
THOUGH BELATED, a notice of the death of Mrs. Casey Jones seems ap- aN j 


_ propriate here. Mrs. Jones, the widow of the famous engineer on the Cannonhall Express, 


died at the age of 92 in her home in Jackson, Tennessee, on November 21, 1958. 


THE ‘TWELFTH ANNUAL CONFERENCE OF THE INTERNATION- 
AL FOLK MUSIC COUNCIL will be held from August 12th to the 22nd in Rumania. 
Formal sessions will be held in the summer resort of Sinaia from the 12th to the 17th. 
They will be followed by a visit to Bucharest on the 18th and 12th and by an expedition to 
other points of interest to folklorists from the 20th to the 22nd. Registrations for the 
Conference should be sent to Miss Maud Karpeles, Secretary, IFMC, 35 Princess Court, 


— London, W. 2. | 


A PUBLIC ATION EVENT OF GREAT IMPORTANCE is announced 
by the Frinceton University Eress. Volume 1 of Bertrand Harris Bronson's The Tradi- 
tional Tunes of the Child Ballads (with their texts, according to extant records of Great 
Britain and America) has been issued at the — of $25.00. The first volume covers 
ballads 1- 53. 7 


— THE PROCEEDINGS OF THE ELEVENTH ANNUAL CONFERENCE 
of the International Folk Music Council (held in Liége, Belgium, last summer) are re- 
ported in the ninth volume of the Journal of the I.F.M.C. Many of the papers summarized 
_ deal with folk music in Asia and Africa; several concern the presentation of folk music 


on radio ‘ 


‘ 
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THE FRENCH FOLKLORE AND EISTORICAL SOCIETY has 
recently issued three items of interest to our readers. Its Bulletin 60 is a brief report 
on regional French folk culture entitled "Gascogne and Béarn" by Mme. Jeannine Dawson. 
Bulletin 61 is an essay on "Totemism ard Folklore" by H. Goiran. The third item is the 
score and 8 eee of a folk dance, "Branle Gascon, "' prepared by Mme. Dawson.. 
ae V A LASSKO, Vil, 1-2, is a beautigelly printed number that contains, among. L 
other things, a liberally illustrated article on the folk craft of fence ine in Moravia 


in the old days. : | | 


4 TO MARK THE HUDSON-CHAMPLAIN CELEBRATION, the New 
York Folkiore Quarterly this spring (Vol. XV, No. 1) is devoted to folklore related to 


the history of the Empire State. 


- : "THE BALLADS AS A SOURCE OF NURSERY RHYMES" is the 
title of an intriguing article by Jean B. Sanders in the winter issue (VIII, 4) of Midwest 
Folklore. In the same issue is a discussion of "Acculturation of Old World Tales by the 
American Indian" by Horace ”. Beck. 
THE FEATURE OF NORTHEAST. FOLKLORE 'S WINTER ISSUE 
(I. 4) was a continuation of the repert on legends and tales of the supernatural from 


Aroostook County, Maine, and neighboring Canada, edited by Bacil, F. Kirtley. 


a 


"THE NOBLE DUKE OF YORK, " a folk game, is fully decoribes by 
nichnard Chase in Vol. XXXV, No. 1 of Mountain Life and Work. The music and text 
are reprinted from Hullabaloo, compilei by Richard Chase and > and published by Houghton 
Mifflin. There are accompanying photos by John Futnam and drawings by Joshua Tolford. 
THE SPRING NUMBER OF THE FOLKLORE AND FOLK MUSIC | 
ARCHIVIST describes the Archive of Folk Song in the Library of — and th the. 2 


Folklore Archive at the University of Arizona. | | ~~ 


D. K. WILGUS DESCRIBES VARIOUS KINDS OF BALL GAMES 
olayeac in Kentucky in the January-March Kentucky Folklore Record. In tke s same issue, : 


Leonard Roberts reports the story of "Jack and the Three Giants." . ‘ 


Marie Campbell, Tales from the Cloud Walking Country. Bloomington: Indiana Universit, 
Press, 1958. $4. 50. | 


Marie Campbell, a a member of the Tennessee Folklore Society, has published 
another book showing her unusual gifts as.a recorder of folkiore. In Tales from the | 
Cloud Walking Country. are revealed the authenticity, whimsy, and folk identification which 
her admirers have learned to expect from her writings. 


> 
4 
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| This new work (her fourth published volume) is in many ways a sequel to the 
justly admired Cloud-Walking since its locale is in the mountains of eastern Kentucky, 
some oi the same characters appear, and it is drawn from the author's personal ex- _ 
periences while teaching in two settlement schools in Letcher County from 1926 to 1934. 
One of the extraordinary facts about Dr. Campbell's status as a folklorist is that-as a 
young girl she should have realized the charm and value of the traditional ways, speech, 
end lore of the older mountaineers and should have made painstaking and copious records 
of material which now has all but disappeared in its oral form. The introduction, one 
Uf the most interesting parts of the book, tells of this — period in her life and the 
conditions under which the material was collected. 


But Tales from the Cloud Walking Country differs from her earlier books in at, 
least one important aspect. Despite the narrative interest which all good tales have, the 
charm of the style in which they are written, and the humorous and discerning comments 
hy the narrators, this is a book for scholars by a scholar? It is one of a projected 
scries of five vo'i:nes prepared at Indiana University under the direction of Stith Thompso:: 
while the author was working on her degree of Doctor of Philosophy in folklore and while 
holding a Guggenheim Fellowship and a University cf Kentucky Press Fellowship. The 
majority of the seventy-eight tales are what folklorists call Marchen, supplemented by 
heroic stories from Irish 2nd Gaelic cycles. All are of European origin and might be 
loosely designated as An:ericen appearances of Europear fairy tates. The enjoyment of 
the tales arising from. r.ste values is not interrunt2c by scholarly references 
in text or footnotes, hit a section at ts vacic of dg Look metieniscusly lists for each tale 
the European story frew wit. it its number as claesified by Aarne 
and Thompson in The 7 pes of the ut Sines the ta:es nave European 
parallels in the Grimm | collection, rcierence is mace ‘where appropriate) to.the authori- 
tative Bolte-Folivka study of the Grimm tales. Faratleis for the Irish and Scotch Gaelic | 
‘tales, not recorded in these two texts, have been assiduously sought out and recorded. 

The bibliography can 2 of particular value ‘ to the amateur collector of tates wishing to 


check a folk authe=ticity. 


all the tales were told to the autheutey six of her mountain friends and are ar- 
ranged in a chapter for each narrator under such chapter headings as "Tales with All 
Manner of Things Golden," "A Fine Mort of Olden Tales, " and "Tales Where Things Go 
in Threes."" Indiana University Press has used an attractive format and type, and the — 
distinguished illustrator, Claire Leightbn, has again contributed her skill and under- 
standing in the creation of the block prints for the cover and cnepter frontispieces. 


Mees Whether for scholar or general reader, this is a richly rewarding book and a 
rther testimony of Marie Campbell's gifts as a folklorist and a writer. , 
--Susan B. Riley 

‘George Peabody for Teachers 


A 


Archer. Taylor.and Bartlett Jere Whiting, A A pastel of American beeen and 
_Proverbial 1820-1880. Cambridge, The Belknap Press (Harvard), 


: This book will automatically take its. place -beside the standard collections of Eng- 
| list proverbial expressions. Users, however, should be. aware of its limitations. - Its 
items are drawn from a group of books and a few magazines and newspapers published 
between 1820 and 1880; the particular publications selected for excerpting being chosen 
“for their popularity and their representativeness, of various regions. The coverage was 
_ somewhat broadened, however, by drawing on materials reported in Mathews' Dictionary 
fof Americanisms from the sixty-year span here dealt with. | 


For each proverbial expression (the meaning of that cents being left fairly win 
_ finite) an entry is made under the first-noun or, when a noun is lacking, "the first im- 
portant word." Careful annotations are provided, often referring the reader to sources 
or parallels in the Bible, other literature, or collections of proverbs and proverbial 
- phrases in books or journals. Three articles in the files of the T.F.S. Bulletin (those by 
-Halpert and Boshears) are among the "reference works" made use of by the authors. © 


_. The carefully limited sources on which this Dictionary is based probably accounts 
for the omission of some expressions one might have expected. Thus, "slick ez molas- 
ses" is lifted from Lowell's Biglow Papers, but there is no note on "slow as molasses 
in January." There are 34 entries under "Bear, sb., " but nothing about having a bear by 
te tail. Nor is there a record of having the world by the tail on a downhili pull. There 
2:2 18 entries under "Bull, " including reference to "taking the b::1l by the horns, " but 
there is no indication-that Americans sometimes "throw the bull." The latter expression 
may be a relatively recent invention, but almost anyone knows dozens of others that were 
probably in the oral tradition a hundred years ago and yet were not found in print by Taylor 
end Whiting. A random (but not casual) examination of this Dictionary turned up only one 
or two entries that are mildly scatalogical and few that could be called racy. Indeed, by 
comparison with living folk speech, the figures embalmed in American print during the 
covered appear mild, on unimaginative, often sophomorically 


| What phenomena. — been most productive of whemntitie expressions ? Taking the 
number of entries as a rough index, one finds (as might have been expected) that animals 
of various kinds take the honors. The cat, of all the animals, wins top rating by a whisker 
(62 entries to 60 for "Dog"). Next among non-human animals come the horse (41 entries) 
and the beast variously called" "Hog" and "Pig" (39 entries under the two terms), but 
these are both outranked by man himself (42 entries; 21 additional entries under "Woman"). 
The Devil,- under his various names, has at least 54 paragraphs devoted to him, while 
God and the gods are given only 8 and angels 10. It may be unexpectedly indicative of a 
cultural trait that money and specific pieces of money were relatively unproductive. It 

is also surprising that peculiarly American things, such as corn, —— er and 
buffaloes should have given rise to so few proverbial phrases. | 


The temptation to extend such observations is very one. This Dictionary is a 
practically inexhaustible source of information, amusement, and speculation. It is also 
a model for any further work that may be done in the field of American proverbs. 


J. G. 
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